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a professional piano 
in performance! 


From its full-cast plate and hard 
maple pin plank to its double ve- 
neered case, every detail of this spe- 
cial school piano is engineered for 
long, carefree service. The Style 10 
Everett is also a standout performer. 
Extra string length needed for full, 
resonant tone is provided by the 44- 


inch height. Full size action permits 
unexcelled playing ease, too. Before 
you buy any school piano, learn why 
hundreds of schools and colleges 
standardize with Everett, America’s 
most popular school piano, AND... 
one of the lowest priced. 


FACTS... 


A copy of “Report No. 10,” 
a factual rundown on 
school piano specifications, 
is yours on request. 


EVERETT PIANO .CO., DIVISION OF MERIDAN CORP., SOUTH HAVEN 5, MICHIGAN 
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Folk Dance 


RCAVICTOR 


Schools 


MAIL COUPON NOW FOR FREE BROCHURE 
RADIO CORPORATION OF AMERICA 


EDUCATIONAL SERVICES CAMDEN, N. J. 


Z 


at TE vom speeds 


EACH WITH ILLUSTRATED INSTRUCTIONS 


This series of Folk Dance Records, because it was especially 
designed for schools and dance groups, has quickly become 
the accepted standard across the country. 

This new series comprises sixteen records, available singly, 
and includes thirty-six different folk dances and exercises. 
Engaging rhythms that delight children! Familiar and popu- 
lar selections long in demand by schools! 

Squares and reels, polkas, flings, and schottisches, gay 
festival programs—all these and many more from the folk 
lore of America, Norway, Sweden, Denmark, England, 
Germany—and other countries. All orchestrated in zestful 
fashion, with careful attention to rhythm and tempo. 

Comprehensive and illustrated instructions accompany 
each dance. Records are available at either superior “45” or 
conventional 78 rpm speeds. 


EDUCATIONAL SERVICES, Dept. 
Radio Corporation of America, Camden, N. J. 


Please send me literature describing and listing the 
new series of RCA VICTOR Folk Dance Records 


Street 


City 
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announcing... 


Bates in oyland 


OPERETTA 


cess of “The Fortune Teller,” 
and in response to the many, 
many requests from the school 
and amateur theatrical groups 


Music by 


who so thoroughly enjoyed pro- 
Revised by ducing it, we very happily 
DON WILSON — announce the publication of an- 
other great Victor Herbert op- 
eretta. Here is his wonderful 
extravaganza BABES IN 
TOYLAND now available for 
Book and Lyrics by the first time in an edition espe- 
cially prepared for school and 
GLEN MACDONOUGH amateur productions. The great 
melodies all remain, but here 
Revised by they are in voice ranges suitable 
FDWARD BRADLEY _ fer general use. The lyrics are es- 
sentially the same while the book 
has been revised to present day 
standards, resulting in an even 
more charming story line than 
the original. 


BABES IN TOYLAND in this 
version is available for perform- 


ance without payment of a roy- 
alty fee. 


Write for complete information «without delay, to 


M.WITMARK & SONS 


619 West 54th Street, New York 19, N. Y. 
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Spring tonic time les just ahead. 
For you the tonic will be just 
possibly the programs and recitals 
with which youll wind up the year. 
Or perhaps youll preter the more 
soporic universal of summer dreams 
to come, these dreams to include some 
rest, some thoughts about the promise 
of the future, and, so we hope, some 
plans to make the future actually 
realize a slightly ruddier hue 

Include us in those dreams a little 
Have you ever said about EMM, “I 
wish they would. . .?" Or “I think 
I could 


If you have, then the editors say 
“We wish you would” and they also 
say to you that “We think you can.” 

And this is simply am indirect way 
of reminding you that this truly is 
your magazine. We do heed your 
suggestions. We do interest ourselves 
intensely in your contributions 


So your spring toni which could MARCH 


be the writing of an article or the 


sending of a suggestion could be our APRIL 


spring tonic too 
Shall we hear from you? 


About our Cover . ene 
Selecting the proper instrument for the IN THIS ISSUE 
student is a problem the director meets by 

introducing an elementary class to the var- 

sous instruments as depicted in our cover 

picture. The photograph was submitted to 

us by Rosaline Dragon, author of ‘Building 

a Band’ beginning on page 34 of this issue. 

Music on the front cover is copywrited and OF INTEREST TO EVERYONE 
reproduced with special permission of Carl 
Fischer, Inc. 


The contents of EDUCATIONAL MUSIC Anniversaries and Opportunities .... Horace M. Hutchison 
Have Fun With Music ..... Florence C. Best 
DEX. Start Where They Are John W. Beattie 
Training Conductors for School and College 
..... Karl D. Van Hoesen 
Travel for Inspiration .. . D. Sterling Wheelwright 
What Price Retirement? . Catharine E. Strouse 


THE VOCAL DEPARTMENT 


Beware of Voice Teachers Richard Harvey 
Choir Festivals in California . William W. Norton 
Science, Singers, and Sense Russell Widoe 


THE INSTRUMENTAL DEPARTMENT 
Building a Band - Rosaline Dragon 
Early Bird Builds the Band, The Edwin W. Jones 
Elementary Orchestra Organization Edith A. Sagul 
THE REGULAR DEPARTMENTS 
Advertisers’ Index i Students’ Page 


Reviews 60 Volume Index 
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Advertisers’ Index 
Bourne Choral Publications 


are popular with music materials and services. You will best 


serve your own interests by reading their 
3 messages carefully. We would appreciate 


your mentioning EDUCATIONAL MUSIC 


Music Educators MAGAZINE in connection with your pur 


chase 
New Choral Collections s.S. (C.)B. Associated Music Publishers, Inc 10 
; Belwin, Inc 11 
EVERYONE SING! SING ONE — SING ALL! Bentley and Simon S4 
Raymond Rhea Irvin Cooper Big 3 Music Corporation 6 
ideally suited for the Junior Custom made collection in Birchard Company, 
or Senior High School per- the $S.S.C. (Cambiata) B. idi- B nd Hawk pean: e 
forming $.A.B. music. 75¢ om. asi mate 
a ae © 9 Artistic and practical. 85¢ Boston Music Company 54 
Bourne, Inc. 4 
S.B. S.S.A. Chappell and Company 53 
Conn, Ltd., C. G 
SINGING TOGETHER! LET THERE BE SONG! Cundy-Bettoney Co., Inc. 43. 49 
‘ . Lois & Raymond Rhea Siegmeister-Ehret Denison and Company, T. § 55 
‘ Covers music of many moods Contents range from 16th Educational Music, Inc 
k and styles. May be used for century writing to folk tunes 20, 24, 25. Inside Back Cover 
$.8., T.B., or S.A. 85c¢ and representative classical Elkan-Vogel Company 16 
works. 85¢ Evans and Company, Inc.. George x0 
P 
: 
é Everett Piano Company 
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entire year. May be ' 
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Norman used by two-part treble Mixed 
Greyson or male groups. 75c Chorus Franz Manufacturing Company 6 
Galaxy Music Corporation 8 
Sacred ALLELUJA — Moxart- Gray Co., Inc., H. 
AGNUS DE! (SATB) Schumann Hall and McCreary Company 4 
Hassler 
ADORAMUS TE (SATB) For Your Next CHRIST, THE LORD, IS Handy-Folio Music Company 14, 15 
Clement RISEN TODAY — Scott 57 
AVE MARIE (SSA) Spring Festival Hansen Music Corporation, Chas. H 
Arcadelt CRUCIFIXION — Hairston Kjos Company, Neil A 50 
AVE MARIA (TTBB) Programi 
% Arcadelt THE PALMS —~ Schumann Kratt Company, Wm 51 
ae? meet (SATs) JOHNNY LULLABY — Brahms- Masterworks Music Service 19 
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Hand! STRANGER Meade, E. § 51 
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SWECLT LOVE DOTH NOW 
INVITE (TTBB) — Tripp-Kleinsinger The Mitchell Mfg. Company 33 
Dowland M ( R 
DANCING AND SPRINGING Jester Hairston — ee 
: ——. A musical legend as Edwin H. Morris Company, Inc 42 
| . HE 1S GOOD AND HAND- American as Uncle Spirituals Music Journal, The ig 
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JOHN MORRISSEY 


Three Sketches For Band (C) 
Four Episodes For Band (C) 


Caribbean Fantasy (B) 
Bamboula (C) 


To be nae soon: Overture For Band 


ERNESTO LECUONA 


Malaguena (Yoder) | 5.00 
" D) 2.50 
Andalucia (Yoder) (B) 7 5.00 
" (Beeler) (C-D) 3.50 

La Comparsa (Yoder) (B) 5.00 
Jungle Drums (Beeler) (C-D) 1.50 
Cordoba (Anthony) (C-D) 5.00 
Gitanerias (Yoder) (B) 5.00 
Ante El Escorial (Beeler) (C-D), Solo Piano 2.50 

San Francisco El Grande (Cray) (C-D) 5.00 


Other Best Sellers For Band . 


Espana Cani (Marquina-Cray) (C) 5.00 
Petite Suite (Tchaikovsky-Cray) (C) 5.00 
Ritual Fire Dance (de Falla-Greissle) (B-C) 7.50 
Letters To A Friend (Gretchaninoff-Beeler) (C) 5.00 
Berceuse and Finale from ''Firebird" (Stravinsky-Goldman) (B) 5.00 


* 


7.50 
3.50 
7.50 
5.00 
7.50 
no Symph. 
7.50 
7.50 
3.50 
7.50 


7.50 
7.50 
10.00 
7.50 
7.50 


Parade Marches No. | and 2 (Edwin Franko Goldman) (C) each 1.50 no Symph. 


March from "'Love of the Three Oranges" (Prokofieff-Cray)(B) 5.00 


Parade of the Wooden Soldiers (Jessel-Beeler) (C-D) 1.50 , 


* Miami Beach Rumba (Fields-Beeler) (C-D) 1.50 
Ballin’ the Jack (Smith-Cray) (C-D) 1.50 

* Mama Inez (Grenet-Beeler) (C-D) 1.50 

¢ My Shawl (Cugat-Beeler) (C-D) 1.50 


* Tic-Tock Polka (Lama-Beeler) (C-D) 1.50 | 


7.50 


no 
Symph. 
Band 


Bands marked with * have Marching-Diagrams. 


EDWARD B. MARKS MUSIC CORPORATION 


RCA BUILDING RADIO CITY NEW YORK 


t ana 
full symph. 
7 50 
5.00 
5.00 7.50 ae 
5.00 7.50 ‘ 
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*VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know, 
Time On My Hands, Without A Song and 
Drums In My Heart 

Scored for band by Paul Yoder 

Also published for mixed (SA TL) voices 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, Irene, To Be Worthy and Castle Of 
Dreams 

Scored for band by David Bennett 

Also published for mixed (SATB) voices 


A MELODIC CARAVAN 


Contains | Feei A Song Comin’ On, I'm In 
The Mood For Love, It's A most Unusual Day, 
Don't Blame Me and Cuban Love Song 
(Beguine Tempo) 

Scored for band by Paul Yoder 


MISSISSIPPI] SUITE OVERTURE 


Contains Father Of Waters, Huckleberry 
Finn, Old Creole Days and Mardi Gras 
Scored for band by David Bennett 


**TRIUMPHAL MARCH 


From the M-G-M picture “Quo Vadis" 
Scored for band by Erik Leidzen 


CONCERT SIZE for SCHOOL BANDS 


*WIZARD OF OZ FANTASY 


Contains We're Off To See The Wizard, If 
| Only Had A Brain, The Merry Old Land Of 
Oz, Ding-Dong! The Witch Is Dead and 
Over The Rainbow 

Scored for band by Paul Yoder 

Also published for mixed (S A.1.B.) voices 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 
Around, The Kinkajou, The Rangers’ Song 
and If You're In Love You'll Waltz 
Scored for band by David Bennett 
Also published for mixed (S.A.1T.B.) voices 


BLOSSOM TIME OVERTURE 


Contains Song Of Love, Let Me Awake, 
There Is An Old Vienna Town, My Spring 
time Thou Art, Keep It Dark and Three Little 
Maids 

Scored for band by David Bennett 

Also published for mixed (S.A.1.B.) voices 


Contains Deep Purple, Autumn Serenode, 
Royal Blue and White Orchids. 
Scored for band by Paul Yoder. 


** CONQUEST 


From the 20th Century-Fox picture ‘Captain 
From Castile” 
Scored for band by David Sennett. 


Full School Tustrumentation 
Full Band $8.00 — Symphonic Band $12.00 


DEEP PURPLE 


Scored for band by Wolter Beeler 


STREET SCENE 


Scored for band by David Bennett 


PARK AVENUE FANTASY 


With vocal solo of ‘Stairway To The Stars” 
Scored for band by David Bennett 


LAURA 


Scored for band by Walter Beeler 


*THEY CALL IT AMERICA 


Scored for band by David Bennett 
Also published for mixed (S.A.1T.B.) voices 


MARCH FOR AMERICANS 


Scored for band by David Bennett 


SONG OF THE BAYOU 


With vocal solo 
Scored for band by Dovid Bennett. 


TWO AMERICAN SKETCHES 


(March and Nocturne) 
Scored for band by David Bennett. 


DOLL DANCE 


Scored for band by Walter Beeler. 


ON THE TRAIL 


From the “Grand Canyon Suite’. 
Scored for band by David Bennett. 


MY OWN AMERICA 


For band and mixed (S.A.1.B.) chorus. 
Scored for band by Merle J. Isaac 


THROUGH THE YEARS 


With Cornet or Trombone solo 
Scored for band by Erik leidzen 


Full School Vustrumentation 


Full Band $6.00 — Symphonic Band $9.00 


m °*Full score included with symphonic band 


Send for FREE Condensed Scores 


THE BIG 3 MUSIC CORPORATION + 799 Seventh Avenue.» New York 19, WY. 


Sales Agent for: Robbins Music Corporat . 


leo Feist, Inc. 
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Fine 
Play 


Conn 


... THAN ANY OTHER MAKE! 


Yes, more top professional trombone artists 
play CONN than any other make— , 
true today as it has been for many, many : 
years ... whether the requirement 1s for 
symphony, radio, TV, or jazz! Only a CONN 
trombone offers a// the important advantages in 


tone, intonation, and craftsmanship. The artists shown 


below are typical of the thousands who own and 
play CONN regularly...because CONN is best/ Visit 
your CONN dealer and try a new CONN pe 


soon — or write CONN for literature .. . 


there's a model for every requirement! 


CONN BAND INSTRUMENT DIVISION 
C. G. Conn Ltd., Dept. 316, Elkhart, Ind. 


ROBERT RADA 
Former ist trombone 
West Point Military 
Academy, now assistant 
ist trombone Chic 
Symphony. Plays 8 


DON DellLLO 
Fine ist rrombone, for 10 
ears with ABC siaff 
vhicago, Conn user 25 
years, now playing Conn 
38H 


MARK McOUNN 
ist and solo trombone, 
for 9 years with CBS 
staff-Chicago, Conn user 
18 years, now periee 
Cona 12H. 


TURK MURPHY 


Leader own "Circus Jazz 
and,’ Conn user 6 
years, now playing Conn 
32H 


BILL HARRIS 
Consistent Down Beat 
and Metronome Poll 
winner for several years, 


Left cto right 


GORDON PULIS, plays C« 
4 b 


EMORY REMINGTON 


Great trombone instruc- 


tor, Eastman School of 
Music, plays Conn 86H 


uses Conn 6H. 


wortuodD'"s LARGEST MANUFACTURER OF 


thoriues and arcists. 


BAND 


Educational Music Magazine, March-April 1955 


BLAISE D. TURI 
Fine N_Y. artist, Conn 
4H user 10 years, cur 

rently playing Broadway 
Musical “FANNY.” 


NEW YORK PHILHARMONIC TROMBONE SECTION, 100% Conn equipped! 
ALLEN OSTRANDER, plays Conn 70H (bass trombone); 
oon 8H, LEWIS VAN HANEY, plays Conn 6H. Alle 


INSTRUMENTS 


Same as 8H, exc F.ro- 
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Start Where They Are 


By JOHN W. BEATTIE 


Dean Emeritus, School of Musi« 
Northwestern University 


| N A SMALL city in southern Indiana a new super 


visor Of music was engaged with this warning 


from the superintendent. “We have had trouble 
with our high school chorus; our last two teachers ot 
singing have been so lacking tn ability to deal with the 
older children that we are almost disposed to stop 
the whole business. You are our last hope. We will 
try you on a three times and out basis. If the young- 
sters run you out as they have your predecessors, no 
more high school chorus for us!’ 


As a result of such words of caution the newly 
elected teacher of singing did some thinking and 
then got busy. He went to the nearest large city, 
bought a phonograph and a few records, carried his 
purchases back to the high school and got things set 
for the initial session of the high school chorus which 
met twice a week, first period in the morning. On 
the day of the first chorus meeting, when the class 
bell rang, up the stairs clattered the two hundred high 
school pupils. As they neared the upper floor with its 


large assembly room, a strange sound greeted their 


ears; a band was playing. Feet began to fall into 
step and children marched in orderly fashion to their 
seats, keeping time to the strains of “The Stars and 
Stripes Forever” which blared forth from a phono- 
graph mounted on a table in the front of the room 
Not a word was spoken as the music stopped long 
enough for the teacher to turn the record for the 
number on the other side, “Semper Fidelis.” So far, 
no riot in the room, no sign of disturbance. At the 
close of the two marches, the teacher said, “Those 
two pieces were played by Sousa’s Band which ts to 
give a concert in Indianapolis in a few weeks. Now 
for some music of another kind.’’ The next record- 
ings were of a male quartet singing popular songs 
of the day. Then came some operatic arias by Caruso 
and Amato. Still no noisy interruption from the chil- 
dren. Most of them had never heard a phonograph 
and certainly, they were interested in a type of music 
lesson to which they were complete strangers. When 
the bell rang for the change of class, they left their 
seats reluctantly and quietly. They had not been asked 
to sing a note. 
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That noon as the music teacher walked down the 
street to lunch he was joined by one of the high 
school boys; another lad quickly caught up and made 
it a trio, a boy on each side of teacher, “Gee, Prof,” 
said the first boy, “that sure was a new kind of music 
lesson you gave us this morning; will you do that 
again’ “Well, not every time,’ was the answer. 

You are going to make some of the music your- 
selves.’ “Sure,” said the boy, “we can do things our- 
selves but we are sort of tired of ‘Eyetalia, Eyetalia 
Beloved’ (spelled as pronounced), and ‘Morning 
Serenade’. We'd prefer ‘In the Evening by the Moon 
light’ for a change.” “Could we have a male quartet 
like the one we heard this morning?” asked the 
second lad. “Why not?” replied the teacher. “There 
certainly should be at least four of you boys who 
can sing in parts.” “Oh, there are more than that if 
we can just use some songs we like,’ said boy number 
one: “What about ‘In the Shade of the Old Apple 
Tree’ ?’ “No reason why you cannot sing that,” was 
the surprising answer from teacher. “Tell you what; 
tonight Til make a special arrangement for male 
voices and some evening we will get together the best 
of you boy singers and try it.” 

Out of this episode came a new attitude toward 
music on the part of the high school pupils. Not all 
the problems were solved at once and in miraculous 
fashion. But the older children soon realized that they 
were to work with a music teacher who was aware 
of their interests and would take them where he 
found them. By the end of his five year tenure, the 
high school boasted effective glee clubs, an orchestra, 
and the first school band organized in this country 
That band was started in 1905, in Connersville, Indi 
ana, and the teacher was Otto Miessner. 

Many years later, a university teacher was asked 
to assume charge of an elective class in Music Appre 
ciation for general college students. He discarded the 
printed outline of study, which began in the period 
just preceding Bach, and started the course by playing 
and discussing some of the popular tunes ot the day 
From the standpoints of structure, harmony and in 
strumentation, this music, so well known to students, 
was analyzed and compared with compositions of 
more serious type. Then, step by step, the class was 
taken back to the preclassical period. By the end of 
the year students had been given a rather inclusive 
sampling of music of various periods in history and 
of many kinds. Class members said they had enjoyed 
the course and certainly the teacher had, for he had 
learned that an interesting approach to the musical 
classics of all time is through the popular music of 


today. Again, by taking students where he found 
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them, a teacher had been able to lead them into a 
comprehensive understanding of what music is, how 
it is constructed, how # has developed through the 
centuries and what kinds of music are being com- 
posed and performed in our time. 

In a program of Christmas music heard last De- 
cember, one of the most satisfying groups was per- 
formed by a large mixed chorus, accompanied by 
orchestra, in an arrangement of popular songs such 
as Frosty, the Snowman,” “Winter Wonderland,” 
and “A White Christmas.” Commonplace, banal, 
trite? Not the way these youngsters performed. On 
their faces was expressed in unmistakable manner 
their pleasore in presenting what they knew to be 
favorite songs in their homes. The large audience 
quite obviously -b+red in their pleasure. Toward the 
end of the program, .horus and orchestra gave a per- 
formance of the “Hallelujah Chorus” from Handel's 
Messiah which brought the hundreds of | listeners 
to their feet, many of them joining in the singing. 
What? popular and classical music on the same pro- 
gram? Why not? People enjoy a sampling of various 
kinds of music, particularly at the Christmas season. 
And incidentally, many teachers have discovered that 
a few Hanukkah numbers go well with those of the 
Christmas type and help children and adults to a 
better understanding of some of the fine things that 
Jew and Christian have in common. 

What is given emphasis here is that the wise 
teacher of music does not lean too heavily on what 
he has been told is music of the great composers and 
therefore the only kind suitable for school use. Think 
of all the programs to which people of today are ex- 
posed through the radio and television! And the pho 
nograph is by no means an obsolete device as the 
sales of recordings indicate. Most of our children 
listen to music of one kind or another in the home 
and more often than not, what they hear is of the 
popular kind. To try to shut them out of experience 
with it is utterly futile. Actually, their exposure to 
the popular song outside school far exceeds that 
which they experience with the music they hear and 
sing in school. Little children of three or four will 
sing what they hear on the radio, even to the commer- 
cials. Teachers may as well face it and be glad for 
such children will come to school as kindergartners 
or first graders with at least some ability to sing. It 
should be easy to take them on from there. 

“Well,” says the skeptic, “if popular songs are so 
wonderful, why are they not in our song books?’ 
Some of them are though they are the songs popular 
so many years ago that they are no longer protected 
by copyright. Our books are full of folk songs. Folk 
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songs are just the popular songs of long ago that have 
been handed down from generation to generation be- 
cause they struck some responsive note. Stephen Fos- 
ter wrote songs that were popular in his time. Today 
we think of them as folk songs and they are known 
the world over as American folk songs, often reprinted 
without credit to Foster. Unethical ? Perhaps, but that 
is the way of folk songs. Popular songs have a way of 
possing into public domain without credit to the com- 
poser. “Happy Birthday” is a universally loved ditty 
that is played and sung by thousands daily. Yet, how 
many know its origin as a little kindergarten song 
that was first used a little over fifty years ago? By the 
time it becomes open to use by all publishers, the 
author, Patty Hill, will have been forgotten. Some 
of the popular songs of today may become folk songs 
of tomorrow and our great grandchildren will sing 

White Christmas’ without acquaintance with Irving 
Berlin. 

Is all the above written in support of music that 
is cheap and trivial? By no means, for emphasis is 
merely given to.the fact that children will sing and 
play a lot of things they hear outside the class room. 
Let's put the question in reverse and ask ourselves 
how much of the music learned in school is carried 
outside it and into the home? If ,—the answer is, 


not much, then one should seek the reason—which 
may lie in the fact that teachers are so intent on rats- 
ing standards that they go too far beyond children’s 
interests. 

Start children where they are, then as you gain 
their confidence and respect it will be easy to step 
them up to a higher level of appreciation. But be sure 
that you are raising the level. Ordinary, folksy music, 
well performed, gives more satisfaction than art music 
that is beyond the ability of singers or players. It is 
fine to confront a group of children with music that 
presents a challenge; it is quite another matter to ask 
them to present a sloppy and inaccurate public per- 
formance of some number that looks well on the 
printed program but sounds terrible. You cannot fool 
children; they know when they are doing a good job. 
Far better a smooth, in-tune playing of “The Bridal 
Wreath” overture than an attempt to deal with the 
intricacies of Wagner when you lack the proper in- 
strumentation as well as players who can cope with 
the score. Even a game bird can fly too high, particu- 
larly if one of his wings is clipped. Let's have more 
fun with our music, better performance of what we 
undertake, wiser judgment in our choice of materials! 
Do not be too high and lofty! Start them where they 


are! 


2 NEW Junior High Books by Carl E. Licht 


“The JUNIORS SING”’ 


For Changing Voices 


23 
Well-Chosen Folksongs 
and Rounds 


The JUNIORS SING 


MAXIMUM 
Everybody PARTICIPATION 


Sings! of ALL STUDENTS 


The Voice Parts are 
MELODIC ENTITIES 
instead of 
secondary harmonic parts 


Cat 


* 
For TWO and THREE-PART SINGING 


Chord Indications for Recreational Instruments 
Accordion — Ukulele — Guitar — Autoharp 
75c 


Send for Copies ‘‘On Approval’’ 


“SONGS OF PRAISE”’ 


For Universal School Use 


19 
Favorite Hymns 


; 
ALL ACCEPTABLE TO 
ALL FAITHS 


Cat E 
Selected Specifically for 
General School Use 


For S.A.T.B. or UNISON VOICES 


For Program and Assembly Singing 
Suitable for All Grades 
60c 


Harold Flammer, Inc. * 251 W.19th St. * New York II, N. 


& 
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LETS PLAY 


A BAND BOOK FOR THE YOUNG BAND 
-By FRED WEBER 

“The Belwin Elementary Band Method” 

**The Belwin Intermediate Band Method” 


In LET’S PLAY the following three points receive first consideration: 
1. Every effort has been made to select material that will have the highest ap- 
peal to the young band student and help to create an environment and attitude of 
fun and enjoyment toward the band work. 

2. Playable arrangements, written with a definite knowledge and understand- 
ing of the problems of the young band will help create a sound musical funda- 


Progressive Band Studies” 
*‘Belwin Band Builder Vol. I-II 


3. Provide material for several programs, with great audience appeal. Public 
and parent enthusiasm is recognized as invaluable for its indirect influence upon the 
band and its program. LET’S PLAY contains material, that if properly presented, 
will have a high degree of audience appeal. 


CONTENTS 


i. HERE WE GO, A very Easy March in 2/4 Time 


2. COWBOY SUITE, A Medley of Cowboy Tunes 
a. I'm a Lonsome Cowboy 
b. Whoopee, Ti Yi, Yo 
c. Skip to My Lou 
HOLIDAY SERENADI 


i. RIP VAN WINKLE 


A very 
5. JOLLY GENERAL, An easy 
6. WALTZ FESTIVAI 


tunes 


easy Overture 


march in ¢ time 


An easy 


arrangement of 4 


a. Tres Jolie 


participation. Reader tells a 


story. 


waltz 


Missing 


b. Dolores 
c. Blue Danube 
PLEASANT DREAMS 
14 

8. FOLK SONG SUITE, Three familiar Ballad Melodies 

a. Sweet Betsy from Pike 

b. Blue Tail Fly 

c. On Top of Old Smokey 
9. INDIAN PRINCESS, A Descriptive Novelty 14 
10. CRIME DOES NOT PAY, A Novelty story with audience 15 


words in the story are supplied by the title of 
tune the band plays. A guest from the audience 
(the mayor, principal, etc 


names the Tune 
its title fills in the missing words of the story). 


Previous coaching or prompting may be ad 


visable. 


MELODY MARCH, A ¢ time march arrangement of three 
favorite 
a. Villa 
b. New World Symphony 
c. Alma Mater 


melodies. 


JUNIOR JUMP 


Saints go Marching In” suggesting a 


A simple arrangement of “When the 


bit of 


swing 


THE POOR RUSSIAN BOY, A humorous novelty pok- 
ing a bit of fun at the Russians. There are two 
versions for 


one a solo act and the other 


for band and audience vocal participation 


MIDNIGHT ESCAPADE, An easy melodi 


overture 


THE CHALLENGER MARCH, A march in 6/8 time 
little more difficult 


with Harmonic E> and F 


To 


BELWIN 


PUBLISHED FOR ALL BAND INSTRUMENTS 


- French Horns (No after Beat.) 


Send For FREE CONDUCTOR BOOK 


INC., Rockville Centre, Long Island, N. Y. 
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Science, Singers, 


By RUSSELL WIDOE 


Director, Music Association of Green Bay 
Green Bay, Wisconsin 


W hen we teach singing we are working with the 
human body as it is controlled by the human mind.” 


CIENCE IS A MAGIC word today. 
S iverything from cigarettes to 
soup is sold under its banner. 
White coated actors appear before 
television cameras and announce in 
numberable products as : “labora 


tory tested “scientifically 


Educational Music Magazine, 


proven’. . . ‘the result of careful 
research.” It is litthe wonder that 
vocal teachers are climbing on the 
band wagon and that conservatories 
and universities are handing out 
money for scientific studies of sing- 


ing. There is no doubt that con 
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tinued research in the vocal field 
can be of value. The average 
teacher, however, should be cau- 
tious about trying every fad, trick, 
or system that is stamped with the 
seal “‘scientific.”’ 

In any field of research there are 
limitations. In vocal research these 
limitations should be examined 
carefully before we can accept any 
findings. First, and perhaps fore- 
most, is the lack of an objective 
standard of judgment. Who can 
say what optimum vocal results 
should be? Can we agree exactly 
on what we are working toward 
in the training of a singer? In 
listing limitations, certainly the 
variations in vocal equipment, as 
imposed by inherent human dit 
ferences, cannot be ignored. Can the 
director of the research obtain suf- 
ficient sampling to overcome this ? 
Can he use only recognized artists 
in his experiments, or is he limited 
to mediocre “guinea pigs’? Final 
ly we must take stock of the scien 
tific background of the vocal people 
doing the research and the artistic 
ability of the scientists working on 
these problems. 

Suppose we take for granted that 
all obstacles are surmounted and 
the scientists are able to determine 
exactly what happens in any given 
bodily area during the artistic ren 
dition of a song. This granted, is 
there any reason to believe that 
the knowledge is practicable ? Can 
these facts be so imparted to the 
student that improvement in a cer- 
tainty? The almost complete lack 
of 


kinesthetic sensation in the 


When the Green Bay Music 
Association produced the 
“Mikado” in the summer of 
1954 at least this ardent 
lead had no trouble in liv- 
ing his role . . . and singing. 
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muscles involved a grave 
problem to those who pursue meth- 
ods based on this theory. The fact 
that the larynx and many other vital 
parts of the mechanism are hidden 
from sight also is a barrier to those 
who would train muscles for sing- 
ers. If you cannot feel or see a 
muscle 


poses 


move it would seem ex- 


tremely difficult to train that muscle 
to react according to proper stand- 


ards, and equally difficult to evalu- 
ate the progress of such training. 

Singing has been taught for 
years by two fundamental formu- 
las: imitation of sound, and imita- 
tion of sensation. The empirical 
disciples are strong for the former, 
the scientific school has embraced 
the latter. Both systems have weak- 
nesses, both have led us up blind 
alleys. Both probably include some 
truth. Both systems have invented 
words with little meaning to ex- 
plain away their weaknesses. Both 


have graduated successful singers. 
Each system seems diametrically op- 
posed to the other. Which method 
can be followed ? 

Is there any hope, scientific or 
otherwise, that we can arrive at 
truths which can lead the average 
vocal teacher into the light? There 
is so much bickering and such a 
wide divergence of opinion on all 
matters vocal that an unqualified 
“yes” would seem altogether too 
optimistic. If we look at the one 
problem confronting both schools 
of thought, however, we may see 
a faint trail out of the wilderness. 
The big question on both sides of 
the fence is. “How do we impart 
knowledge The empirical teach- 
er knows what a good singer should 
sound like, the scientific follower 
claims to know what he should be 
doing with his muscles. Confusion 
has grown up in both camps be- 
cause neither of them is sure about 


the best way to instruct the singer 
efficiently in achieving the desired 
results. 

When we teach singing we are 
working with the human body as 
it is controlled by the human mind. 
Doesn't it seem logical that psy- 
chology should be the means for 
coordinating the efforts of singing 
teachers. Research in the laws of 
learning as they effect singing prob- 
lems might be one fruitful endeav- 
or. Skills exhibited daily in ordi- 
nary conversation could be exam- 
ined for relation to the skills of 
singing. Mouth and throat reflexes 
which might affect the vocalist 
should be studied. The influences 
of early conditioning of the singer 
might be another subject for re- 
search. The supply of material is 
inexhaustible. As an example of 
one possible approach to vocal 
problems through psychology, how- 


(Please turn to page 42) 
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ORGAN PIPES 


SOPRANO 


YOUR ) 
CHOICE | 


CHIMES 


more soprano players than alto and tenor. A r ble bal 


just a few of the many enthusiastic reports received. (Letters are on file.) 


| have a 79 piece band. Never enjoyed teaching music before as | do now. Your instruments are tops. 


® We are thrilled over the new Harmony Band and like it better than our Rhythm Band. 


Your instruments provide the best stimulus for note-reading that | have ever found. 


You may heave a Harmony Band with any one of the three types of instruments shown, or you may 
combine them as you wish. You may have a band with as few as three players or as many as oa 
hundred. Inasmuch as the soprano instrument usually plays the melody, it is advisable to have a few 


, however, is all that is required. You 
will be surprised to see how easily your students will play three-part music from the first lesson on. 


“A PROGRAM IN 4 WEEKS 


THE HARMONY BAND 


Teachers and parents alike are amazed at the results which children are achieving on these instruments. Following are 


| have been using your instruments for six years and find they are really wonderful. My pupils just love them and so 


SAY 


FLUTES and HARMONY PIPES 


SPECIAL 
OFFER 


As shown on the coupon, two 
books are provided free with 
each instrument. For additional 
selections we recommend the 
book ‘Program Songs.’ Hal- 
loween, Thanksgiving, Christ- 
mas and Easter songs are in- 
cluded. Although this book is 
priced at 40c, the coupon be- 
low will enable you to pur- 
chase this book at the special 
price of 25¢. 


THIS COUPON 


worth... 9OC 


on all orders of $3.00 or more 
(This offer applies only to teachers, supervisors 
and school officials and is limited to ONE to a 


customer.) 


A music desk stand and BOOKS | and Ii of 
the “1-2-3 Harmony Band Method" are provided 
FREE OF CHARGE with weh instrument on all 
Schoo! Orders. 


NAME... 


FOR THE OLDER CHILDREN 


TWO-OCTAVE SYMPHONET 
ALL THIS FOR $1.50 


Two Octave Symphonet 
Attachable Music Holder 
Carrying Bag 


Desk Music Stand 
mony Band Method" 


Symphonet Method" 


ed containing 27 song favorites 
The latter three books are included for 
separate Symphonet instruction to pre- 
pare the player for the “Advance Meth- 
od’ Course for Symphonet - Harmony 
Band. (Information sent on request.) 


The use of the Symphonet with the Harmony Band 
is optional. Whenever the band includes children 
from the fourth grade or up, however, the Sym- 
phonet makes a welcome addition. (Although the 
Books 1 and 2 of the ‘1-2-3 Har- Symphonet can be learned by primary grade chil- 
dren, the progress is much faster if the child is 
Books 1 and 2 of the ‘Sing or Play at least in the third or fourth grade.) Because of 
the two octave ra of the Symphonet, it « 
“Number or Note" Meth- used to play any three of the 
Band music. in fact, a Harmony Band can be had 
of SYMPHONETS ONLY, by dividing the players 
on the three parts. When used with the other 
instruments, however, the Symphonet is usually 
used on the soprano part. 


. .Seprano Child Flutes 
. Alte Harmony Pipes 
Tenor Harmony Pipes 
... Soprane Organ Pipes 
. Alte Organ Pipes 
..Tenor Organ Pipes 
Seprane Chimes 
. Alte Chimes 
..Tenor Chimes 
. .Two-Octove Symphonet sets 


..“Program Songs” (40¢c value) @ 


w 


® 
fo} 


Total 
Less 50c coupon deduction $ 


1 enclose $....... 
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FREE TO TEACHERS 


A piano accompaniment booklet, com- 
plete with teaching instructions, is 
Provided free of charge to teachers 
on all INITIAL orders. 


WE PAY 
THE POSTAGE 

* » 
HANDY-FOLIO MUSIC CO. 


2821 North 9th St., Milwaukee 6, Wis. 
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THE “VANDRE” INTERLOCKING PLASTIC KEYBOARD 


Interlock as many units as you like 


(One Unit—Two Octaves) 


WONDERFUL FOR; PRICE: 


each 
®@ Class piano instruction 


@ Silent piano practice Finder.) 
@ The harmony class 


@ The Vocal Class (Experiments have proven that children learn to 
read notes more quickly if they finger the notes on the keyboard 


as they sing.) 


(Complete 
Clef and Treble Clef Note 


Note finder is placed 
in rack of keyboard. 


HERE IS THE ANSWER TO YOUR PROBLEM 


Series 


by Carl W. Vandre 


Book 1 Primary Grades (UNISON) 


@ IT BEGINS SIMPLY 

First group of songs uses only do, re, and mi; second group, 
do, re, mi, and fa; etc. 

@ IT PROGRESSES LOGICALLY 

The students are led step by step to a mastery of all the scale 
tones. 

@ THE SONGS ARE PLEASING 

Both words and melodies are very appealing and children learn 
to love music from first lesson on. 

A LARGE MUSIC STAFF AND EIGHT WOOD NOTE DISCS ARE IN- 
CLUDED WITH BOOK 

The staff and note discs are used to play music games which 
make the music period a joy period. 

Price: 75¢ with staff and eight wood notes. 


KINDLY NOTE: We recommend thot. our book “Note Reading Is 
Fun" be used after Book 1 described above. It contains additional 
primary songs which are a delight to children. The book begins 
with the simplest of reading problems and progresses step by 
step. (Price: 60c, less 10% discount on orders of 30 or more 


s.) 


Book 4 For Changing Voices (S.A.B.) 


@ IT SOLVES THE PROBLEM OF THE CHANGING VOICE 

a. The alto part is kept within such a moderate singing range that 
even the boy whose voice is in the process ef changing can sing 
along with ease. 

b. The bass part is also kept within easy singing range so that the 
ow aes voice has changed can sing his part without strain at 
all times. 

@ THE SONGS ARE EASY TO MASTER 

Because the ports are easy to master, it is never necessary to practice 
the voice parts individually before combining them. This prevalent wast- 
ing of time is therefore eliminated. 

THE MELODIES AND WORDS APPEAL TO BOYS AS WELL AS GIRLS 


Book 2 Two-Part ‘5.A.) 


@ THE SONGS ARE SIMPLE ENOUGH TO BE READ IN 
PARTS FROM THE FIRST READING ON 

a. The first group of songs uses only the following tones: 

Alto Part: Do, re and mi, Soprano Part: Mi, fa and sol. 

b. Additional scale tones are added in each succeeding group 

of songs. The parts are also within the singing range of 

all students so that the singers can alternate on the two 


parts. 
e THE SONGS ARE MELODIOUS 
enjoy singing when this book is used for the songs are 


pleasing ond can be used for program as well as study pur- 
poses. Because the songs cre simple enough to be read in parts 
from the first reading on, no time need be wasted in learning 
the individual voice parts. 


Book 5 Mixed Chorus (S.A.T.B.) 


@ THE SONGS ARE SIMPLE AND PROGRESSIVE 

In this book, as in the previous books, it is unnec to work out 
individual voice parts before combining them. The cenad Gme wasting 
is therefore eliminated. 


@ THE SONGS ARE MELODIOUS 

The songs appeal to all students and are usable for program as well 
os study purposes. The interest in singing increases wherever this 
book is used. 

© IT DEVELOPS A “TOP-NOTCH” CHORUS 

Helpful note-reading and tonal drills are pleasingly blended with the 


songs, thus making it possible to develop a chorus which will be highly 
rated at any music tournament. 


PRICE: 75c each book 


(10% discount on orders of 30 or more copies) 


* WE PAY THE POSTAGE + 


Book 3. Three-Part (S.S.A.) 


@ STUDENTS SING THREE PARTS FROM FIRST READING ON 
First group of songs uses only the following tones: 
ALTO: Do, re, and mi. 2nd SOPRANO: Mi, fa and sol. 
Ist SOPRANO: Sol, la, ti and do. 
Additional scale tones are added in each gr of songs. All 
the three parts in most of the songs are within the range of 
all voices so that the singers can alternate on the three parts. 
@ ALL THE STUDENTS CAN SING ALL THE TIME 
Because the parts are simple enough to be read together from 
the first reading on, no time has to be wasted in studying voice 
parts individually. 
Both the words and lodi ppealing and d enjoy 
singing wherever this book is wed 


HANDY FOLIO MUSIC CO. 


2821 N. 9th Street, Milwaukee 6, Wisconsin 


“FREE” Receive one book free, (your own selection), 


if you send a book order amounting to $1.00 


or more. Just include this ‘‘Free-Coupon."’— 
COUPON This offer is limited to teachers and school offi- 
cials AND IS LIMITED TO ONE PER CUSTOMER. 


Sing-Time, Book | (Unison) @ 75¢ 
Note-Reading Is Fun (Unison) @ 60c 
Sing-Time, Book (S. A.) @ 75¢ 

Sing-Time, Book til (S.S.A.) @ 
Sing-Time, Book IV (S.A.B.) @ 75¢ 
Sing-Time, Book V (S.A.T7.B.) @ 
Plastic Keyboard @ $1.25 ea. 


ove 


Total Bi 
Less 10% discount if 30 or more books are ordered 
1 enclose 
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M USIC EDUCATORS are realiz 
ing more and more that 

the destiny of good music 
in this country depends in large 
measure on the proportion of the 
population which is brought into 
active participation in music mak 
ing. Experience has shown that pas 
sive interest has not, and will not 
generate the kind of enthusiasm 
needed for a genuine appreciation 
and support. In capitalizing on 
these findings, administrators and 
music educators, together, are ex- 
tending the principle of broad par 
ticipation through the extremes in 
age level groups, from adult edu 
cation classes through the elemen- 
tary school. As a result of this fas 
increasingly 


sightedness, greater 


numbers of music educators and 
administrators are finding, to both 
their surprise and joy, that ele 
mentary school children are not 
too young to manipulate legitimate 
orchestral instruments. Better yet, 
they have discovered that the ele 
mentary school is the ideal starting 
point for a fine developmental in 
strumental music program in a 
school system 

There are many sound reasons 
for beginning orchestra activities 
in the elementary grades instead of 
delaying this instruction until the 
junior or senior high school. Gen 
erally speaking, children nine 
through eleven years of age have 
the advantage of not being subject 
to as many extra-curricular activities 
as belabor the adolescents. The 
fewer social demands in the lives 
of the younger children help make 
for a kind of undivided attention 
to an instrument that most adoles 
cents are not in the position to give 
By the time these younger instru 
mentalists reach the junior high 
school, most of them have already 
sufficient 


acquired technique to 


make the sound of their instru 
ments a pleasurable group and indi- 
vidual experience. The mortality 


rate, for lack of interest and per- 


16 


Elementary 


Orchestra 


Organization 


By EDITH A. SAGUL 


Instructor in Music Education, 
Manhattan School of Music 
Feacher in Public Schools, New York City 


“the administrator should see to it that a 


specialized activity is made available to those with 
special interests and aptitudes only after general 
made 


music instruction is 


available to all.” 


severance due to the initial drudg 
ery involved, is consequently much 
lower for the players of the same 
age level who have come up 
through an elementary school in- 
strumental program. And it goes 
without saying that the overall re- 
sults in the junior and senior high 


school are superior where instru- 
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mental activities are started in the 
grades. 

Studies of children living in prob- 
lem areas of large cities show that 
an effective preventive for juvenile 
delinquency is the provision of just 
such an absorbing interest for chil- 
dren — a musical instrument that 
combines aesthetic pleasure with 
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Fifth grade peers of Public School 94, Seahanes, New York City, Edith A. Sagul, teacher. 


satisfactory social experiences. It is 
easy to see that when such training 
comes early in the lives of young- 
sters, they cannot help but develop 
in the right direction as they face 
the more trying years of their lives. 


BVIOUSLY, the procedures for 

getting an orchestra started in 
the school cannot be 
described specifically to cover all 


The 


adminis- 


elementary 


situations in a brief article. 


music educator and the 
trator will discover for themselves 
that the program has to grow out 
of the resources and set-up of the 
func- 


school involved in order 


tion smoothly. However, a number 
of generally applicable suggestions 
for organizational procedures are 
offered here which can be adapted 
to particular situations. 

One approach to the organiza- 
tion of an elementary school or- 


chestra is to start an ensemble with 


‘ducational Music Magazine, 


children who can already play 

struments. This is the avenue open 
to the classroom teacher who is not 
an instrumental specialist but who 
has some background in music. An 
other approach for an instrumental 
teacher is to teach all of the instru- 
ments in the school by the class- 
method and develop an orchestra 
from these players. This, of course, 
is the more desirable procedure. 
Still 
that being to develop a combina- 
This 


presents ré ither 


another approach remains, 


tion of the two suggestions. 
possibility, however, 
complex problems in the adminis- 
tration of the instrumental activity. 

Through enthusiastic canvass and 
some type of instrumental demon- 
strations, the regular grade teacher 
will possibly be able to recruit play- 
ers of various instruments. Orches- 


tral activities can commence with 


this teacher in charge, but she will 
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be wise to seek professional help 
for teaching techniques and knowl- 
Such 
procedures are being tried in schools 


edge of suitable materials. 
where there is great emphasis on 
type 
of organization. However, in order 


the ‘self-contained classroom” 


that a school have a truly healthy 
developmental music program, an 
instrumental specialist is an indis- 
pensable factor in the organization. 


An instrumental teacher who 1s 


given the time and facilities for 
doing extensive work in the ele- 
mentary school can begin class in- 
struction of violin, clarinet, trum- 
pet, and simpler percussion instru- 
ments in the fourth grade. He may 
want to experiment with explora- 
tory, pre-band instruments in the 
third grade. Rhythm band instru- 
ments will provide satisfactory ex- 
periences in music making for chil- 


(Please turn to page 43) 
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The Mills Catalo 
Source and Symbol 
The Finest In Music 


| publications publications 
for BA for ORCHESTRA 
Dramatic, New Work 


An Important Contribution 
To The Nation's BAND Literature! By MANTOVA 
POEM TO THE MOON 


SUITE IN & FOR BAND Arranged by Ronald Binge 
Set A 3.00 Set B 4.50 Set C 6.00 

IN THREE MOVEMENTS—1- March 2. Meditation 3. Finale 
By FREDERICK M. BREY DERT An Exotic Musical Portrait! 

Full Band (including condensed score) 9.50 

Symphonic Band (including condensed score) 13.50 By BELLE FENSTOCK 

Score 11.50 Arranged by Michael Edwards 
Set A 3.00 Set B 4.50 Set C 6.00 


Full Band with Full 
Symphonic Band with Full Score 15.50 
ed Separately 2.50 
An Exhilirating Loti 


Full Score Purchas 


n-American Mood! 


FOUR FANFARES AMBOO 
ay FRANCISCO CAVEZ so 


f 


By A. L. Phillips 
Full Band 3.00 Symphonic Band 4.50 Set A 3.50 Set B 5.00 


AND & ORCH ESTRA 


Two Newest Compositions by LER 


For B 
OY ANDERSON! ” 


BUGLER’S HOLIDAY Sandpaper Ballet | 


(Bb Cornet Trio with Band or Orchestra) Eull Bond 4.50 
Full Band 5.00 Symphonic Band 7.50 
Set B 6.00 Set ¢€ 8.00 Orch. Set A » ® Se 


Orch. — Set A 4.00 


-time March-time! 


BAND MARCH FAVORITES FOR EVERY OCCASION! 
All Ashore Wells & Kerger General Spaatz March ------ Howard Repost 
Along The Trail Holmes Hail Brooklym ----- Goldman Rodeo Grand Entre March ---- 
American Champion ------"""; Smith Harlem Band March, The --- *Edwards Semper Fidelis (Sousa) ------" *Lang 
American Emblem ------"""" *Holmes Hawaii State March ------"""""¢ Lee Semper Vigilantes -------""""" Bleser 
American Ideals ------*"""" Goldman Heroes Of The Air ------""""3 Sweet Sheepshead Boy March -------"" Lang 
Anniversery March -------"3; Martino Kemper Cadets -------""""" Meretta Sky Smith 
Cadets On Parade ------~ *Fogelberg Let The Bugles Sound ------- Goldman Olivadoti 
Chicage Tribune *Stube  Louisiona My Sweet Ta-Ra-Ra Boom Der-E --------- *Lang 
Ei Alamein Helberg Home --- McKenzie, Levoy & Covero Thunderer. The (Sousa) -----~- *Lang 
Barreget Lusty Men Merch, The ------"~ Webb Ticonderog? March -------- Anderson 
Foor oldmonr March -------"""" *Edwards U. $. Marines On Parade ---- Mancini 
Freedoms Foundation ------"" Loboda 
General H. H. Arnold's March Mississippi ------""" Haynie Victory Day -------"" Goldman 
Merch -----""" Hammond & Heiberg Minstrel King. The -------- *Fogelberg Washington Post March, The 
General Pershing *Yoder Over Lond And Sea Goldman (Sousa) *Lang 
$1.50 each *Denotes Arranger 


BRANCH OFFICES 
CH 
ANGELES LONDON 
NDON 


BRUSSELS 
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Choir Festivals 1n California 


A fter teaching five summer sessions at the College of 
the Pacific, Dr. William Wellington Norton was engaged 
to become the director of the Church and Community 
Music Project, under the Lowell W. Berry foundation, 
administered by the College of the Pacific Conservatory. 
Later this developed to joint-sponsorship with the North- 
ern California-Nevada Council of Churches. Dr. Norton 
moved from Flint, Michigan to Stockton, California, in 
October 1951, where that season he conducted eight fes- 
tivals. The following season there were fifteen festivals, 
and during the past season there were twenty-one festivals. 


By WILLIAM WELLINGTON NORTON 


Church and Community Music Project 
College of the Pacific 
Department of Religion and Fine Arts 
Northern California-Nevada Council of Churches 


HE GENERAL PLAN of. the 
California church choir festi- 

vals described in this article 
was evolved out of many years ex- 
perience in the east and middle 
west. The festivals are conceived 
to be one answer to the challenge 
of the unchurched world that the 
churches are at each other's throats, 
because of varied interpretations of 
Christianity. Exaggerated prejudice 
often accuses churches of not prac- 
ticing brotherly love and goodwill. 
The ecumenical value of uniting 
all church choirs in the community, 
in stressing the common cause, be- 
comes the fundamental purpose of 
such festivals. The highest possible 
becomes a 


musical achievement 


means of achieving a spiritual goal. 


The festivals are usually spon- 
sored by the Ministerial Associa- 
tions and Councils of Churches 
with the cooperation of the choir 


directors, the latter being in some 


cases the Choral Conductors Guild 


of California, or the American 
Guild of Organists. The festival 
numbers are selected by the choir 


directors with the assistance of the 


project director, In order that the 
festival may not become an extra 
burden, the majority of the num- 
bers selected are of a type usable 
by the various choirs in their regu- 
lar church services, Thus the festi- 
val becomes an integral part of 
the planning for the year's work 
in each church participating. With 
the festival project functioning 
throughout the year, festival num- 
bers are prepared without extra 
rehearsals with the exception of 
(Please turn to page 45) 


A “candid shot” of Dr. Norton in action. 
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EMBUR ALL METAL 


MUSIC STAND No. 295 


FEATURES: Malleable steel base for 
non-tip stability — All steel rods specially 
designed to eliminate wobbly joints, non- 
slip thumbscrew — One piece metal desk 
adjusts to any angle, has wide ledge to 
support music — Beautiful crackle finish 
— Solid metal desk can be substituted at 
no extra cost for cutout model illustrated. 


Price, each $10.25. In Dozen Lots, each 


$10.00. 


EMBUR ALL-METAL 
CONDUCTOR’S STAND 


The Embur Conductor's stand features 
the same sturdy construction which 
has made the Embur all metal stand 
the all-time favorite. 


The extra large, solid one-piece 
metal desk is adjustable to any 
height or angle. The wide music shelf 
accommodates all scores needed foi 
rehearsal or concert. The desk and 
shelf are finished in a beautiful har- 
moniously tlended two tone color 


effect. Price, $16.50 each. 


20 


Bex 


When music stays put, stands straight, 
is easy to turn, students keep their 
attention where it belongs — on their 
instruments and director. The EM- 
BUR all-metal Musie Stand looks 
handsome, is stable and strong as it 
looks, good for years of use and even 
abuse. These fine quality, fine value 
music stands give a real “lift” to music 
and musicians alike. Only EMBUR 
offers all the exclusive features that 
mean real convenience and service. 


Its appearance dresses up your band. 


No. 
es EDUCATIONAL MUSIC BUREAU, INC. | 
: 30 E. Adams St., Chicago 3, Hl. 
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Retirement? 


By CATHARINE E. STROUSE 


Associate Professor of Music and 
Education, Emeritus State Teachers 
College, Emporia, Kansas 


Miss Strouse, as those who know her might expect, has turned in 
the best pun of the issue with—"My friends poke fun at me and tell 
me that I have not retired at all, that I am simply re-treaded.” 


WO OR THREE years ago I 
T promised the good editor of 
this magazine to write down 

my thoughts on “How It Feels to 
Be a Has-Been” or something like 
that, and he has been a patient 
but insistent prodder. The reason 
for my procrastination will appear 
if the 
ramble. 


reader can stay with this 
For about two years before the 


time when I would be due for 


retirement, I confess I thought 
about it quite a great deal, trying 
to plan, but more or less vaguely, 
how I would occupy my time. I 
admit that I entertained at times 
some real fears as to how I was 
going to get along without teach- 
ing. I loved teaching. I had been 
at it for so long. The very first 
day of real school, when I was 
seven, I came home at noon at 
the close of my first half-day of 
it, announced to the family that 


when I grew up I was going to 


be a teacher, and had been teach- 
ing ever since. The family had re- 
ceived my pronouncement seriously, 
and that had helped. At first I 
taught my brothers, the children 
of the neighborhood and my dolls. 
on a class 
in Sunday School. In high school I 
was 


Then at twelve, I too‘ 


the 
slower goers. At the age of nine 


always busy coaching 
teen I went into my first position, 
and from then on, studying sum- 
mers and of course teachin many 
summers, I remained in the har- 
ness for 51 years. I thoucht more 
about this possible loss than about 
anything else. Then I thought too 
how wonderful it was going to be 
to have time to read as much as 
I wanted and to do it when and 
where I pleased. This was going 
to be a fine, at least partial com- 
pensation for the loss of teaching 
I had another idea which kept in 
jecting itself into the picture. I 


wanted to put down in publishable 
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form the results of some expert 
mentation I had done in the Labo- 
ratory School at Emporia State on 
intensive practice in rhythm as a 
stepping stone to music reading. 

I never voiced any of this to 
anyone because I realized that few 
if any of my colleagues realized 
I was so near the retirement age 
and I thought it best to keep on 
with my usual activities right up 
to the fatal time. However, the cat 
had to come out of the baz sooner 
or later, and one day when the 


Edu- 


cation, a relatively new man on 


head of the Department of 
the campus, called me into his of- 
fice and bevan to talk of plans 
for the coming year, I had to tell 
him. 

From then on I began to dread 
the facing of a school year with- 
out being in the picture myself. I 
knew it must be met but how well 
was I prepared to meet it? For- 


(Please turn to pace 44) 
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So that’s how Florentine leather is tooled! Music and art lovers from 
fourteen states can now go home with samples and full details to share. 


Travel for Inspiration 


How a holiday in Europe becomes a teaching resource. 


By D. STERLING WHEELWRIGHT, 


“ LL MY Lire I saved for a 
trip to Europe, and now | 
know it was worthwhile 


A teacher from a small city in the 


Sierras was just thinking aloud to 


Director, Music & Art Tours, 
San Francisco State College, 
San Francisco 27, California 


us, as we left the meager attic 
room in which Beethoven was born 
in Bonn. “To think that the great 
master was once an underprivileged 


child, playing in these streets! I 
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want more than ever to help every 


child in my school.” 


Whether we travel for inspira- 


tion, relaxation or escape, we all 


} 
‘ 
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like to learn. Many of us are turn- 
ing to Europe for the perfect sum- 
mer trip, for such an experience 
means more to a teacher than to a 
“tourist."’ We seem to find renewed 
faith in the mission of music and 
art, and come closer to the person- 
alities of figures like Michelangelo, 
Mozart, and Beethoven. Every day 
last summer there were over 6,000 
Americans up in the skies, flying 
east or west across the Atlantic, and 
nearly as many on ships plowing 
the waves below. Traveling with 
a purpose can be the finest kind of 
spiritual refresher course. 


W Har does Europe have that 
Americans must see ? 

No greater than in 

North America, but the highlights 


Scenery? 


are located closer together, more 


convenient to reach, and often 
more famous because they have in- 
spired masterpieces of literature, 
music and art. Just think of Europe- 
an waters: the Rhine, and the Lore- 
lei, or Wagner's Ring; the “blue” 
Danube and Strauss: the Thames 
and Handel; or 


Rome. 


the Fountains of 


Landmarks? Yes, for our Europe- 
an heritage comes closest to us as 
the cathedrals of Notre 
Dame, Chartres, St. Peter's, or St. 
Paul's, or as we see a Shakespeare 


We Visit 


play at Stratford-on-Avon, or hear 
Mozart in Salzburg, or Wagner in 
the 
world 


Bayreuth Festspielhaus. The 


centers of religion, fitera- 
ture, music and the arts are just 
twenty-four hours away when we 
depart for Europe. 

People ? Yes, for we don't know 
our foreign-born neighbors until we 
have heard an Italian audience hiss- 
ing down ill-timed applause, or 
have seen a Viennese family pick- 
nicking in their beloved woods, or 
been with a German trade union as 
they packed a festival performance 
of Wagner. 

Culture? We may travel to gain 
it, but the result depends on the 


understanding we bring to new 
scenes. “He that would bring home 
the wealth of the Indies must carry 
the wealth of the Indies with him” 
— a favorite inscription in the rail- 
road terminal at Washington, D.C. 

Teachers have the most to gain 
from travel, for they can prepare 
to carry this wealth back into daily 


use at home. They have time when 
European weather is most favor- 
able, they appreciate congenial as- 
sociates of like interests, and are 
aware of the deeper purposes of a 
college-attiliated tour, Like the in- 
bee, both 
sives and gathers in One 


World. 


dustrious the teacher 


this 


Two string players from Venice catch the eyes of Mrs, McDonald and Miss 
Pitts. The concert featured a chamber orchestra in works by Vivaldi and 
Corelli, in the cathedral of Fiesole, near Florence. 


Not so serious, Prof. It's another Gothic altar, in Florence, Italy, that interests 


Carol Pitts, LeMars, Iowa, Alice McDonald, Los Angeles, and Dr. W. E. 


Knuth, San Francisco, and associate tour leader. 
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va No. 65-EMBUR DURO FOLIO 


Size 12” x 1444” made of flexible waterproof, 
black, levant-grained leatherette. Will not break or 
crack. Bottom pockets for music. A beautiful folio 
of the finest quality. Prices: Each, $1.30. 50 or 


more, each, $1.25. 
No. 29-DELUXE ECONOMO FOLIO 


Size 11” x 14”. Black fiber. Leatherette bound 
Expansion back. A substantial folio with style 
and durability. Prices: Each, $1.30. 50 or more, 
each, $1.25 


Offering all types 


Music Folios 


Beautiful, durable Embur Music Folios give 
your group a businesslike appearance .. . 
save wear and tear on music... save 
rehearsal time by keeping needed music at 
finger tips. Hundreds of music groups 
everywhere use these folios year after 

year. Folios listed sent on approval. 


EMBUR STANDARD FOLIO No. 267 


Size 814" x 113 


4”. Heavy black rope cover stock, 
with bottom pockets and back bound with cloth 
An inexpensive lurable and handsome folio 


Prices 49, each 7Oc, 5O or more, each, 


No. 25-CONCERT FOLIO 


Expanding type, 11” x 14”, made of extra heavy black fiber 
fiberboard. Retainer flaps on ends and sides. Holds all sizes 
of music or books. The expansion back and sides adjust 
themselves to the quantity of music held. Prices: Each, $1.20. 
SO or more, each, $1.10. 


No. 289-EMBUR STANDARD FOLIO 


Size 11” x 14” extra heavy black rope paperoid with cloth 
rope pockets. Specially designed pockets facilitate the han- 
dling of music. An unusually handsome folio moderately 
priced. Prices: Each, $0.70. 50 or more, each, $0.65. 


EDUCATIONAL MUSIC BUREAU, INC. 
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EMB LOOSE LEAF 
CHORAL FOLIO 


Choral Music Folio No. 24. Size 


An elastic cord ,\ 


8144” x 114%". This widely used Spring wire 
aad teeks EMBUR ELASTO FOLIO folio is made of heavy bookbinder clips, top and 
boards, covered and lined with bottom hold 
Oras MUSIC Se- Choral Music Folio No. 124, Size x music in| the 
curely in the 11144”. This beautiful, new E. M. B. Folio two-toned, a vn folio 
folio is made of heavy bookbinder boards, cov- imitation leather. Spring wire clips 
ered and lined with two-toned, levant hold six or more octavo numbers, 
grained, black imitation leather. An elastic loose leaf, in the folio. Two bot- 


cord threaded over metal hooks at the top 


tom pockets hol 
and bottom of the back permits five octavo P d extra music. 


numbers to be laced into the folio with no Prices: 1 to 49, each, $1.30, 50 or 
chance of damage. Two bottom pockets more, each, $1.25. 
hold extra music. Prices: 1 to 49, each, No. 240. The same as No. 24 in a deep maroon color 


$1.30. 50 or more, each, $1.25. 

No. 1240. The same as No. 124 in a deep 
maroon color. Prices: 1 to 49, each, $1.35. 
50 or more, each, $1.30. 


Prices: 1 to 49, each, $1.35. 50 or more, each, $1.30. 


EMBUR DURO FOLIO 


Choral Music Folio No. 45, Size 
81," x 12”. Made of flexible, water- 
proof, two-toned, levant-grained, 
black leatherette which will not 
break or crack. Bottom pockets for 
music. A beautiful folio of the finest 
quality. Prices: 1 to 49, each, $1.10 
50 or more, each, $1.05. 


Wass 

* Choral 


No. 450. The same as No. 45 in a 


CHORAL f eso : deep maroon color, Prices: 1 to 49, 
- each, $1.15. 50 or more, each, $1.10. 


No. 20. Size 7” x 11”. 
Extra heavy black fiber- 
board covers with metal 
eyelets to receive two 
metal snap rings, Music, 
punched for the rings, 
can be inserted or re- 


moved from the binder 
2 Vocal music for choruses, operettas and cantatas * Text books and 
very easily. literature * Band and orchestra music* Instrumental solo and en- 
Prices: 1 to 49, each, 45c semble music * Instrumental methods* A complete stock of equip- 
‘ , : : ment, supplies and teaching aids for every phase of music education. 


50 or more, each, 40c. 


30 E. Adams St., Chicago 3, Il. 
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Training Conductors 


for 


School and Coilege' 


By KARL D. VAN HOESEN 


Senior Consultant, Music 


Department 


Board of Fducation 
Rochester, New York 


W hat our schools need in the music education program is the 
teacher who can conduct and the conductor who can teach.” 


ANY ‘TEACHERS of 
refuse to adhere to the 


basic and universally ac- 


! 


cepted technical rules of conduct 


ing, directional patterns being 
ignored, and the rhythm of words 
and syllables taking precedence in 
gesture over intelligible metric in 
dications 

Musical 


parted clearly and adequately to 


meaning can be im 
whatever type of group perform 
ny (either vocal or instrumental ) 
within the confines of the definitely 
established and universally undet 
stood rules. “Conducting is conduct- 
Why, therefore, de we con 
the 


mg. 


stantly hear of choral man 


orchestral the “band 


/ What we 


Who ts a 


the man, 


man need is the “mu 


sician man, conductor 
Is there some mysterious know-how 
inherent in these categories of spe 
cialty not to be shared by a conduc 


tor? Whatever differences may lie 


in teaching techniques in different 
helds should not apply to the basic 
essentials of conducting technique 

No books are needed, although 
some have been written, about the 
conductor's role as teacher and the 
What 


our schools need in the music edu 


teacher's role as conductor 


cation program is the teacher who 
can conduct and the conductor who 
can feach. In teaching, the so-called 
“band man” must know about the 


essential orchestral bowings, how 


and when they are used, and what 
type of sound they produce. Also 
“band 


strive to achieve, in serious trans- 


the musician man’ must 
cribed music, an approximation of 
orchestral sonority of tone, even 
though much orchestral color may 
be missing. And, of course, the mu- 


should 


learn the essential facts pertaining 


sicilan teacher-conductor 
to vocal technique. These are essen- 
tials for the teacher and conductor 
in music education. 

These essentials, however, are not 
sufficient. The basic principles of 
the technique of conducting must 
be learned, either by experience or 
by formal training. 

The confines of this article per- 
mit me only to list suggestions as 
minimum echnical essentials. They 
are the following and should be ac- 
quired by studious effort and dili- 
gent practice. 


1. Unequivocal mastery of direc- 
tional beat patterns which must be 
given precisely, rhythmically, and in 
the manner which best paints in 
motion a picture of the sound being 
produced 

2. The acquisition of a basic style 
which will enable the individual 
conductor to achieve ‘the desired 
end with the greatest simplicity and 
economy of means’. 

3. The acquisition of a flexibility 
which will enable the individual 
conductor to adapt the ‘basic style” 
to different types of musical expres- 
sion, as well as to wide ranges of 
dynamic changes, both sudden and 
gradual. 

i. The acquiring of smoothness 
in retard, accelerando, in crescendo 
and diminuendo. 

5. A mastery of the technique of 
indicating the complexities of di- 
vided beats, merged beats, uneven 


merged beats, etc. 


(Please turn to page 30) 
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The Early Bird Builds the Band 


T he hero of this story doesn't miss a bet. If you follow his example you won't 
have much of a summer holiday when you embark on that new job but, on 
the other hand, after such a beginning, how could you avoid being successful ? 


By EDWIN W. JONES 


Carterville, 


OUR LIVING phone 
rings. Your heart jumps. You 
lift the receiver with unsteady 


fingers. “This is it!’ you say to 


yourself, “I wonder if I got that 
Blairstown band job or did one 
of those other guys land it?” 

In a few moments the Blairstown 
superintendent comes on. “You're 
our new bandmaster,’ he says and 


You 
thank him and tell him you'll get 


you feel a surge of relief. 
in touch with him soon. 
Your next step? You can tread 
air and say, “Well, this is only the 
first week in May. I've got plenty 
of time. They won't expect much 


| don't believe Il 


turn a tap about this new band job 


the first year 
until September L. 


Or would handle it this 
That 1s, 


immediately start your Campaign to 


you 


way ? would you almost 


build or improve the Blairstown 
band ? 
It depends on you a great 


deal. (The type of person you are. ) 
Whether a summer of complete 
rest will enable you to walk into 
your new job ‘cold,’ on September 
1, and meet quickly and conquer 
quickly any and all problems 


Or will it pay you to start 
thinking, planning, and domg, so 


that your new band job will not 


Missouri 


be a ‘“headacher,’ but /eart- 
warner? 

Don Quixote said, “Preparation 
is half the battle, and nothing ts 


lost by being on guard.” 


Let's try your new job Don's 
way. Let's try to (1) anticipate our 
band problems and (2) secure as 
much public support as possible 
before September 1. (You are asked 
to remember that the first of Sep- 
tember can present some very sud- 
den and complex demands, especial- 


ly on a bandmaster new in his job.) 


When shall we begin ? 
1. The First Week in June. 
You 


tendent 


should visit your superin 


and look over your new 
job the first week in June,” Dave 
Lawbeck, a true bandman, once 
told me 

“Why not wait ‘til August 1?” 
I asked Dave. 

Dave shook his head. “There are 
several reasons. One big one is that 
repair shops are too busy in August. 
Better check your instruments the 
first week in June so you can get 
the leaky ones back before schoot 
opens. And of course,” he went on, 
“you want to see what kind of a 
duck you'll be working for.’ 

You will usually find it wise 


(Please turn to next page) 


A “one-rating” band from the small high school at Chetopa, Kansas, 
which was developed through methods outlined in this article. 
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to get an appointment with your 
new superintendent early in June 
Here are some things to ask him 
at this first meeting. (It won't hurt 
(and it will probably impress him) 
to jot down his pertinent state 
ments. ) 

A. Does your superintendent 
prefer to emphasize marching band ? 
(If so, you should look into number 
of drums on hand, condition of 
heads, sticks, beaters, slings, etc.) 

Let's say your new employer 
yelps, “Sure, we want a marching 
band dl good one, too! 

Find out if you have to develop 
a new drum major,” I hear some 
one chirp. “The sooner you know 
that, the better 

Another probable ad lib: “Ask 
him about when does he expect you 
to present this marching band. That 


first date, you know, is important 


The Early Bird Builds the Band 


(Continued from preceding page) 


B. Get a List of Bandmembers. 
(And underline those names of 
bandsters that the superintendent 
recalls as being dependable and 
worthwhile leaders. They can be 
your ‘‘shock-troops” you know.) 
Also ask tactfully as he hands 
you a copy of the band instrument 


“W yuld 


you care to estimate the approxi 


and music inventory 


mate amount we can spend on the 
band next year?” 

Chances are, and he may be wise, 
that he won't care to say too much 
as to how much your band can 
spend next year. You see he prob 
ably wants and you can't always 
blame him to see how much 
of a showing you and your band 
will make. 

You will want to know your 
principal's attitude on band, also, 
so better jot his name down — and 
try to meet him on this first trip. 


C. Does Your Employer Favor a 
Band Mothers’ Club? 

“Deliver me, please,” Admini- 
strator X. once exclaimed, “from 
any and all band mothers’ clubs!” 

Schoolman B. was different. “I'm 
for band mothers’ clubs,’ he said. 
‘They raise money for instruments 
and uniforms and trips." Well, ask 
your administrator about Ais con- 
cept of a band mothers’ club. Let's 
say he “has one’ and that you 
get a list of the present officers. 

D. Examine School-owned In- 
struments. You will be repaid for 
your immediate examination of 
school-owned instruments. “‘Noth- 
ing makes me feel better,” said one 
experienced bandmaster, ‘than to 
open up several boxes of re-con- 
ditioned school instruments about 
August 20 and know that they are 
in tip-top shape for the first re- 


(Please turn to page 46) 


SONATA by PIETRO CASTRUCECE 


(Castrucci was the concertmaster of Handel’s orchestra in London) 


Set for String Orchestra by A. Walter Kramer 


Seore, .75 


Parts, each, .25 


THREE NEW POLYCHORDIA STRING LIBRARY ALBUMS 


THE LARKSPUR ALBUM 


(Primary Grade) 


Scores, each, $1.50 


THE WENTWORTH ALBUM 


(Lower Grade) 


THE FARNHAM SUITE 
(Middle Grade) 


Parts, each, .25 


A NOVELTY! A Suite of Sixteenth Century Dances for Violins in Three Parts 
HATFIELD SUITE by CHARLES VALE 


Score, $1.00 


Parts, each, .25 


Outstanding Mixed Choruses 


especially suited to Massed Chorus Singing at Festival and Graduation Performances 


ARISE, ALL NATIONS! ... 
CHALLENGE TO FREE MEN 


Alfred W hitehead AS 


Channing Lefebvre  .20 


FOREVER FREE 


ALL CREATURES OF OUR GOD AND KING 
(with Brass Choir) 


TURN BACK O MAN....... Gustav Holst .20 


. Carl Deis .20 


Leroy Robertson = .20 


Choruses 


Male 


COWBOYS’ NIGHTHERDING SONG 
Marcel G. Frank .20 


ONWARD, YE PEOPLES! ... Jean Sibelius .20 
TURN BACK, O MAN ...... Gustav Holst .20 
ONCE TO EVERY MAN AND NATION .... 


A SONG FOR PEACE .. Katherine K. Davis .20 


PROCLAIM LIBERTY! ..... George .20 
GALAXY MUSIC CORPORATION 50 West 24th Street, New York 10, N. Y. 
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Beware of Voice Teachers 


The desire to sing is universal, but what precise- 
ly constitutes good singing is much debated. . .” 


By RICHARD HARVEY 


New York City 


ILLIONS OF dollars are spent 
M annually on voice lessons 

by hapless students who 
may gain nothing but frustration. 
The business of teaching voice (for 
it often becomes a business rather 
than an art), if investigated from 
the standpoint of dollar income, 
might surprisingly prove to be one 
of the leading enterprises of the 
country. Many of the recipients of 
dollars, teachers of 


these voice 


spurious authority who often adopt 


unearned titles of ‘Doctor’ and 
“Professor” and go scot-free 
though they criminally mislead 


countless students, abuse and wreck 
the vocal apparatus, and waste what 
otherwise might have been use- 
fully expended years on the part 
of the student. If the charlatans 
can't be stopped by some fair proc- 
ess of licensing, then at least one 
should learn how to avoid them. 

The desire to sing is universal, 
but what precisely constitutes good 
singing is much debated and often 
confused by an imposition of false 
standards on a gullible but igno- 
rant public by impresarios who pre- 
fer sensationalism to the exclusion 
of dignity in the furthering of the 
art. Traditionally, as exemplied by 
the singers of the golden age, 
artists such as Caruso, De Luca, 
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Battastini, Patti, Melba, etc., the 
training that led to fine singing in 
the highest standards was inclu- 
sively a knowledge of solfege, styles 
of different composers and musical 
eras, a sense of phrasing with an 
untrammelled legato, cleanliness of 


1955 


attack on a single note, maintaining 
an even line or scale in the negotia- 
tion of the phrase minus any slur- 
ring or scooping to tones, no slack 
ing in the intensity of the tone from 
word to word or when variable dy- 
namics were applied for the sake 
of effect, always the unbroken line, 
and, above all, absolute ease of 
tone registering in any part of the 
vocal range plus the ability to go 
from loud to soft on any tone, — 
and never a preoccupation with 
sheer sound! Other finer rules gov- 
erning the subtleties of shading and 
interpretation were also introduced 
to the student only after the basic 
preparation was accomplished for 
mastering the sheer technique. Para- 
mount in the achievement of good 
(Please turn to page 52) 
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Training Conductors 


UNIFORMS 


are NOT expendable but MUST be a sound and lasting investment 
YOU CAN BE SURE THAT EVANS’ UNIFORMS ia - 
cols on 6. The ability to indicate perfect 


attacks, both on and off the beat, 
QUALITY ° SERVICE ° REPUTATION the fermata, the release, and the 
for almost 100 years are Dependable Uniforms 


accent, all with adequate prepara- 
DAD AND GRANDDAD WORE THEM 


When writing for catalogue No, 90 
please mention material colors and quantity desired 


GEORGE EVANS & COMPANY, INC. 


Since 1860 


(Continued from page 26) 


tory gestures. 

7. The development of a com- 
plete ambidexterity which will per- 
mit adequate freedom of the left 
Philadelphia 6, Pa. hand for musical administration, 
apart from the time beating func- 
tion. 


132 North 5th Street 


HE mastery of the above listed 
minimum technical requirements 


TROUBADOURS 


By MAE NIGHTINGALE 


does not make a conductor. Con- 
ducting is a many-sided art. The 
mastery of its technique is only a 


Outstanding collection for small part of the student's task. 


mixed or boys choral groups. 
Contents include ample va- 
riety to meet all occasions. 
The performer is not only 


The sum total of technical knowl- 
edge and skill, musical talent of the 
highest order, an exhaustive knowl- 
edge of music, and years of experi- 


aware that his voice is 
blending into the whole, but 
he also has the pleasure of 
knowing that his singing part 
is a melody in itself. At the 
same time the integrity of ' 
the original source has been sonality which are essential for 
maintained. forceful leadership. When many 
personalities with different emo- 


OUR CONCERT tional characteristics and intellec- 


tual capacities are to be merged into 
ORCHESTRA FOLIO 
Arrangements by 


this person must possess a certain 
OUR CONCERT 


C. PAUL HERFURTH force of character. No course of 
ORCHESTRA 


study can make a rood conductor 
out of a poor musician, nor a force- 


ence in conducting and in being 
conducted may not be sufficient 
equipment to assure success. The 
successful conductor must have all 
of the intangible qualities of per- 


one playing or singing unit which 
must be subjected to the dominat- 
ing personality of the conductor, 


Arrangements by Here's a group of old favorites 
beautifully edited and arranged. 


ful leader out of a weak personality. 
I] The works have been tastefully sim- 


The technique of conducting can be 
learned provided innate musicality 


inal effects. Plenty of variety too, 
to give the average student plenty 
of playing enjoyment. 


| 
i plified without destroying the orig- 


and a certain motor capacity for 
rhythmic precision are present. I 
ofter this suggestion to those who 


PIANO CONDUCTOR 1.50 
OTHER PARTS, EACH 85 


care to accept. Learn technique as 
you would learn the technique of 


an instrument, so that this perfectly 


CARL FISCHER. inc., 62 Cooper Sq., New York 3 


BOSTON ° CHICAGO ° DALLAS ° LOS ANGELES 


mastered automatism may be rele- 
gated completely to the background 


(Please turn to page 40) 
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Anniversaries 


and 


Opportunities 


By HORACE M. HUTCHISON 


Supervisor of Music 


Morrisville Public 


Schools 


Morrisville, Pennsylvania 


Community events can supply both motivation 
and integration for every level of musical work. 


AS AN Anniversary Celebra- 
tion entered into your teach- 


ing program? If it has and 


you have not made use of it, you 
have missed a golden opportunity 
not only to publicize your musi 
department, but also to correlate 
all of your music teaching. It ts 
a time when many people, who 
previously have never observed it, 
that music is a vital 


will notice 


force in our educational system. 


Morrisville, Pennsylvania, a com- 
munity located in the heart of the 
Delaware Valley, recently cele- 
brated its sesqui-centennial. The 
teaching for the term of the entire 
school district was centered around 
this event and it was not long 
after the start of school in Septem- 
ber that our pupils were well aware 
that Morrisville was one hundred 
and fifty years old. They were be- 
coming aware of the position of 
this community with our nation’s 
background. 


Too often music departments fail 
to correlate work with the 


general theme of the school’s work. 


their 


Opportunities are passed which 
help to make music a vital part 
of the curriculum. Everyone should 
make good use of the music class 
to help in making education a 
Our 


should be so 


whole process. music pro- 


gram administered 


that it reaches into and vitalizes 


not only the program of fine arts 


but also correlates with all school 


subjects. 

We felt that, since all of Mor- 
risville was talking about the An- 
niversary, we should sing about it 
With 


Started with our elementary music 


as_ well. this in view we 
classes. Every class decided to have 
its own Anniversary Song. Here 
we made use of the creative phase 
of music education and soon every- 
one was busy getting an original 
song ready. All music and words 
were written by students and great 
pride was shown in the final prod- 
uct. During the Anniversary Week 
every class sang its song every day 
and the classes would sing for each 
other. Pupils always looked for- 
ward to the music class period. 
Some examples of the lyrics as 
written by the students are as fol- 
lows: 
We're happy to live in Morrisville, 
A wonderful town we know, 


We trim’d it up with many-a frill, 
For the Sesqui-Centennial show. 


We're proud of its early history, 

The men so brave and true, 

Who fought the red coats many-a day, 
To win freedom for me and you. 


(Grade Il) 
What better way to teach citizen- 
ship and civic pride than singing 
about one’s community ? Music had 


(Please turn to page 58) 


Horace M. Hutchison congratulates high school students cho- 
sen for the Pennsylvania Music Educators band and chorus. 
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Out of the Great CONN Laboratories Comes the “Cor 


It’s Easiest-to-Play of Alli 


Pick up a “28A” and make a double discovery —an ease of plz 
no other cornet can approach! Its mirror-like ““Micro-Finish” ] 
a secret, exclusive CONN process; new scientific calibration— 
designed mouthpipe, used for the first time in any instrument 
the rim of its seamless Electro-D Bell; new design that elimin 
curves—all these make the ‘‘28A”’ the smoothest, 

most friction-free, acoustically correct and easiest to play 
of all cornets. Look in the mouthpipe and 
see the difference; play it and hear 

the difference! 


NEW DESIGN IS BASED ON TONE ANALYSIS 


Forgotten is time-worn tradition as out of the famed CONN 
sound research laboratory comes the design for the greatest cor 
net ever built! From actual photographs and models of sound 
waves, such as you see above, CONN scientists found the truest, 
most perfect cornet tone in the new metals, new “Micro-Finish” 
interiors, and the sleek and beaucful trumpet-like lines of the 


CONN “28A" Connstellation! 


“worRtoD’s 
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' Cornets! 


“playing and ease of response 
h”’ Hinteriors, 

from acoustically 
, to 


ates needless 


New Features! 

New CALI-BORE”. . for 
Perfect Tone 

® Seamless “Electro-D” Bell! 

® Top Spring Crysteel Valves! 


4a 


® Durable Lifetime Exterior 
Finish! 

® Non-corroding “Micro- 
Finish” Interiors! 


*Tone Chamber Calibration 


“Truest in Pitch — Best in Tune — 
Perfectly Matched in Tonal Quality!” 


No guesswork, no off-hand opinion, but actual laboratory analysis proves the 

CONN "'28A”" Connstellation to have, without question, the most 

consistently good scale and most perfectly matched tone, throughout its entire range, 

of any cornet ever produced. So, banish all o/d ideas of cornet design—try 

out the new—for the thrill of a lifetime! New in materials, design, finish and features, and 
built by a new and exclusive CONN process for those who are satisfied with 

nothing less than perfection, it may well be the perfect cornet for you! 


“| 
rt YOU CAN RECOMMEND... 
WEE NEW FOLDER 


Visit your CONN dealer or write for this new free 
folder, complete with prices, describing the CONN 


“28A” Connstellation in detail, including a// its 
new features. Send postcard or letter to: 
CONN BAND INSTRUMENT DIVISION 
Cc. G. CONN Led. 
Dept. 316, Elkhart, Indiana 


LARGEST MANUFACTURER O F BAN D INSTRUMENT S” 


yranet that Looks Like a Trumpet’”— <4 
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Building a Band 


By ROSALINE DRAGON 


Alfred Woodworth School 
Dearborn, Michigan 


ONSISTENTLY high in its division, Woodworth Junior High School 

Concert Band, of Dearborn, Michigan, exemplifies the conditions pro- 
ducing success. Cooperative planning, effective musical training, encourage- 
ment of individual talent, and varied opportunites for actual performance 
— all these aid musically inclined youngsters at Woodworth School to meet 
the challenges required for a chair in the Concert Band. 

Under its enthusiastic director, Clarence Hewitt, the instrumental pro- 
gram’s well-planned activity program aims to establish and retain the varied 
musical interests of students. Daily classes for individual instruction and 
group practice sessions provide the main course of a “musical menu’ while 
an evening recreation program provides an additional two hours twice a 
week for a musical “dessert,” that special musical number they play for fun, 
music for the next school dance, or a final practice for some performance. 

How do you explain the enthusiasm of the students? In addition to 
participating in evening “desserts” as they are scheduled, they will even 
exchange that extra “forty winks” for another hour of work in the morning. 
To the casual observer that may seem incredible yet, any January to May 
morning, the residents in the neighborhood of Woodworth School can 
set their clocks by observing the parade of students scurrying toward school 
for that 8 a.m. rehearsal. 

How does the department produce this interest? How does the year’s 
organized graded program develop a band, orchestra, and other musical 
groups, to the stage of perfection where their performances please the 
students, the director — and the judges at music festivals? 

A pictorial answer to these questions is presented on the next few 
pages. 
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Which instrument would best suit the student's interest and abilities? The director meets this problem by bringing 
many instruments to an elementary class, letting them experiment and making suggestions about use. 


Availability of school owned instruments encourages par- Once the instruments are in regular use, small groups are 


ticipation by many who otherwise might not be able to — formed in preparation for the “B” band, Members of 
develop their musical talent. Rental fees, $3.00 per term. these groups are also given instruction in instrument care, 


| 


GS 
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Planning the year's program requires the cooperation One of the first projects each year is to create interest 
of the administration, Woodworth’s principal, Mr. O. — in the music department. Passing instruments among the 
J. Rowen, and Mr. Clarence Hewitt, the music director, fourth grade band-potentials creates quick interest in this 
have frequent planning periods during the year. form of musical expression. 


Further interest in the music of the school is stimulated by a series of meetings in which children hear about the 
different activities and have the fun of checking some of their own abilities. Sometimes director Hewitt pretends to 
conduct them. Here he checks their reactions to some of the harmonies they would use in the band. 


a4 
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Special “Instrumental Practice Cards” are regularly issued. Parents check these at home indicating the 
time spent in practice each day and signing them. The director issues a grade on “home practice.” 


Playing at athletic events, class dances, school programs, assemblies, Parent-Teacher meetings, and civic 
functions — all are in the year’s routine of the Woodworth Junior High School Concert Band. Their 
music folders, upon close examination, will reveal a wide variety of music — a repertoire applicable 
to all of the events of the school year, plus the required music for the annual Spring Music Festival. 
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The clock says that it is still three minutes before on this wintry morning but the scene is typical on 
days from January to May for the incentive of festival time is making its effect. As festival time ap- 
proaches, so does the interest step up, together with preparations and, as the picture at the right, above, 


shows, evening practices also are scheduled for both fun and profit by these music loving students. 


At left, you can see the type of practice which led one judge to write “This band interprets as it reads. 

Besides attending to basic fundamentals the band is trained to execute them with finesse . . . they listen as 
they play . . . most of all they do something up and above the mechanical requirements.” At bottom right these 
students, all winners and band members, show that the interest is carried over into orchestra instruments. 
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Director Hewitt does some final score checking . . . and soon will receive the comments from the judges, Ernest 
Caneva, of Lockport, Illinois (shown at right) and Harry Begian, of Detroit, Michigan. In part these re- 
ports will read, “You are doing one of the best training jobs | have had the privilege of observing. . . 
All members of this band should feel proud of the splendid accomplishment they have made in music.” 


A final jubilant scene. Band members entered in district music festival competitions in instrumental solos, duets, 
trios and ensemble. Of the total band enrollment, 34 members were awarded 24 “firsts’’ and 10 “seconds.” 


1 
is 
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Training Conductors 
EMO TO MUSIC EDUCATORS 


(Continued from page 30) 


I'm looking forward to seeing all of you at the con- 
ferences. Won't you stop by our exhibit for a chat? We 
¥ have some new publications I'm anxious to show you. 


of consciousness when the expres- 
sion of music demands full atten- 


tion of your musician's spirit. 


e It is reported that Felix Mottl 
said, when asked how one learned 
to conduct, “Man steht eines Tages 


am Pult, und wenn mans kann, 


SCHMITT MUSIC COMPANY 
MINNEAPOLIS 3, MINNESOTA 


dann kann mans, und wenn man 
nicht kann, lernt mans uberhoupt 
nicht mehr.’’* This is nonsense and 
has given rise to much muddled 
thinking about training in conduct- 


ing. The learned master of theory 
() O10 or the composer who may be able 


to play full scores at the keyboard 
is not /pso facto a conductor. This 


has been demonstrated many times. 
Scherchen says: 


All training is of a_ technical 
order; and the technique of conduct- 


ing must be learnt, as any other. 
When conductors try to learn their 
job from an orchestra the orchestra 
1 should refuse to play, A virtuoso 


instrumentalist performing works of 


(WHERE IS YOUR HEART) art without having acquired ade- 


quate technical grounding is an im- 
possibility; but an exactly analogous 
situation has arisen in the course of 


all conductors’ education and actual 
or rc es ra career even up to the present day.’ 


This situation should be remedied 


by adequate training courses in 

Arranged by Merle J. Iseec many of our teacher training insti- 

The song that swept the nation and now is tutions. In these courses, there 
sweeping the world has just been published in should be more emphasis on the 
concert arrangement for school use. technical side of the conductor's 
‘ training. The apparent lack of ade- 

SET A—$4.00 SET B—$5.50 SET C—$7.00 quate technique on the part of many 


teachers would seem to indicate the 


need for this.. The technical requi- 


ee ” > yener ay 

The Song From Moulin Rouge sites outlined in a most general way 
in the foregoing pages would seem 
arranged for Concert Band to require a course of training of at 


by Tom Bennett least a year’s duration, in addition 
$2.00 compl to or in conjunction with, the study 


of the literature in the various fields 
Dance Orch. — $1.00 


and on various levels for at least 


two additional school years. * # 


Associated Music Publishers, Inc. 


; 4. Quoted by Frank Estes Kendrie in his Hand- 
publishers and importers of fine music hook 


n Conducting and Orchestral Routine, New 
York: H. W. Gray Ce 1930. “One day one 
One West 47th Street, New York 36, me. Vs stands on the podium, and if one can, then one 
cs can, and if one can't, then one doesn't learn it at 
1549 N. Vine Street, Hollywood 28, Cal. all any more 

5. Scherchen, Herman. Handbook of Conducting, 
English translation by M. D. Calvocoressi, London 

Oxtord University Press, 1933 
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By FLORENCE C. BEST 


Union High Schoo! 
Grand Rapids, Michigan 


Music, the Ambassador of 
Good Will 


PLL, girls, summer isn't far 

away and soon you fortunate 
ones will be hieing yourselves off 
to camp. If you are a Girl Scout, 
youll not be forgetting to pack 
your song books and your harmon- 
ica, guitar, or whatever-you-play. 
From all I hear, the Girl Scouts are 
the ‘singingest people,” not only 
in the United States but in other 
countries, too. 

There is just no end to the num- 
ber and kinds of music activities 
these gals have. All join in the fun, 
so it seems. For each, regardless of 
age, there is some way to earn a 
music badge, be it learning folk 
songs from other lands, practicing 
the technique of song leading, read- 
ing exciting tales about the great 
musicians or showing unusual skill 
and training in. music. Some even 
make simple music instruments and, 
better yet, learn to play them. 

What kind of songs do you like, 
—hiking tunes, humorous songs, 
dance numbers, popular ditties, ac- 
tion songs, spirituals, folk tunes 
or pep songs? Whatever your fa- 
vorite may be, you can find it in the 
Girl Scout songbooks. These col- 
lections include well-chosen num- 
bers from thirty countries and 
there's a song for every mood and 
occasion. The girls have discovered 
that good music, like good scouting, 
is fun and they sing whenever they 


get together, at camps, conferences, 


and conventions. 

* When Girl Guides from foreign 
lands visit our Girl Scouts, music 
proves to be the one language that 
all can understand. No need for a 
better excuse to burst into song. 


Though the words be in different 


languages, the well-loved melodies 
are the same. Through informal 
sings, the girls create a feeling of 
friendliness and unity with the 
visitors from overseas. 

Can you think of a more effective 
Ambassador of Good Will than 


music 


Kriss Kross Puzzle 


The music for these instruments 
is written using the treble clef. 
Across 
1. Voice lower than soprano. 


2. Small orchestra brass instru 


ment. 
3. Highest string instrument. 
Down 
1: Highest voice. 


2. Double reed instrument with 


nasal tone. 
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Answers to Kriss Kross Puzzle 


* * 


Music Quiz Kids 
Composers’ Calendar 
Happy Birthday to ..... 

1. March 21, 1685, Germany. 
In his native language, his name 
means brook.” 

2. March 31, 1732, Austria. He 
had such a sunny disposition that 
he was called “Papa” by his friends 
and fellow-musicians. 

3. March 21, 1839, Ukraine. He 
wrote a grim opera called Boris 
Godunov. 

4. March 18, 1844, Russia. He 
wrote a symphonic suite based on 
the Arabian Nights. 

5. March 7, 1875, France. His 
“Bolero” shows what a master he 
was in using different combinations 
of instruments to get variety of tone 
color. 

6. April 1, 1873, Russia. He won 
world-wide fame as a pianist, com- 
poser and conductor, 

Answers 


~ * 


Musical Kites 
Do you know that in Asia they 
have musical kites? In some villages 
the people often fly these fascinat- 
ing creations all night long over 
their houses. They think the music 
frightens away the evil spirits. 


(Please turn to page 59) 
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To Supplement 
any Elementary Method 


Published hor 
FLUTE 
Db PICCOLO 
Bb CLARINET 
Eb ALTO CLARINET 
Bb BASS CLARINET 
OBOE 
BASSOON 
Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 
Eb BARITONE SAXOPHONE 
Bb CORNET 
TROMBONE 
BARITONE TREBLE CLEF 
BARITONE BASS CLEF 
Eb HORN 
F HORN 
BASS (TUBA) 
DRUMS 
CONDUCTOR'S SCORE 


INSTRUMENT BOOKS ......... .90 Each 
CONDUCTOR'S SCORE ........... 2.00 


EDWIN H. MORRIS & COMPANY, INC. 
35 West Sist Street, New York, N. Y. 


Science, Singers and Sense 


(Continued from page 13) 


ever, I'd like to outline a theory. 

The most normal use of the vocal! 
apparatus 1s in daily conversation 
Such use is efficient in that the 
complicated muscular balances are 
usually maintained without tensions 
or strains, and at the same time 
endless responses with variation of 
color, dynamics, and pitch are pos 
sible. This efficiency is dependent, 
not on conscious muscular control 
or attention to resultant sound, but 
on a broad stimulus: the desire 
to communicate thoughts to others. 

The efficiency of the act breaks 
down under all conditions where 
the speaker's attention is diverted 
from the receiver or listener. If 
the speaker is self conscious, or his 
attention is placed on the results or 
sounds, speech becomes unnatural 
x strained. If the speaker uses the 
words of another without exercise 
of the imagination to put himself 
into the “character” of the situa 
tion, inefficiency results. In any 
artificial situation where the speak 
ers mind is not on a receiver, there 
1S trouble. 

Singing and conversation use the 
same apparatus. Isn't it possible 
that efficient singing could be 
achieved by training the singer to 
use the same stimulus, the desire to 
ommunicate thought to others? 
Such training might seem too 
simple. On the contrary it is highly 
complicated The average person 1s 
completely incapable of reciting a 
song lyric in a sincere and effective 
manner with proper characteriza- 
tion and meaning. Often, due to 
previous conditioning, his whole 
being: rebels at such a presentation. 
His attention wanders from the 
imaginary or real receiver. He 
thinks of how he sounds, how he 
looks, or how he is making the 
inflections. The average reading of 
a song's lyric in speech ts never 


stimulated by a desire to communt- 


cate thoughts to a real or imaginary 
receiver, but rather by a desire to 
make sounds or words. The results 
are inefficient, often pathetically 
foolish. If the singer is incapable of 
reciting the words of a song in 
speech using the natural stimulus 
which would insure efficiency, 
surely you can understand the ex- 
treme difficulties involved in get- 
ting him to maintain such an atti- 
tude while singing. 

Traditional training methods are 
actually opposed to such a psycho- 
logical approach to singing. The 
scientific school has the student 
thinking of muscular action (imita- 
tion of sensation), while the em- 
pirical teacher directs attention to 
the tones, (imitation of sound ). 
Either course of action keeps the 
singer's attention completely on 
himself and precludes any possibil- 
ity of concentration on the receiver 
of the thoughts of ideas. If there 
is efficiency to be gained through 
the exercise of a normal stimulus, 
the desire to communicate thought 
to others, it cannot be achieved by 
teaching the student to concentrate 


on tones, tunes, or muscles 


T is certainly beyond belief that 

the singing world would be will- 
ing to discard the traditional no- 
menclature of vocal study and reject 
the ideas of training through sound 
and sensation imitation. However, 
when you consider the present con- 
fusing maze of conflicting vocal 
theories, all claiming basis in tradi- 
tion or science, it should be easier 
to keep an open mind about the 
possibilities of a totally new ap- 
proach through psychology. For the 
sake of those of you who may have 
such an open mind and who 
may wish to carry on some ex- 
perimentation of your own I would 
like to suggest some classroom or 
studio procedure 


(Please turn to page 54) 
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(Continued from page 


dren below the third grade. And it 


is to be expected that at all levels 
children will participate in singing 
and related activities such as danc- 


ing and rhythms. It is possible to 


have a fine orchestra in the fifth 
grade, when it emerges from this 


kind of organization. On the other 


hand, it is feasible to delay the 
instruction of orchestral instruments 
until the fifth grade and still have a 
fine orchestra. Children of this age, 
being larger and more mature, are 
able to learn to play larger and 
With 
the addition of flutes, saxophones, 
flat 


tubas, and contrabasses, the instruc- 


more complex instruments. 


trombones, cellos, violas, E 
tor is given an opportunity to de- 
velop an ensemble with more phon 
ic variety 

In order to initiate and carry on 
the 
instrumental instructor must be pro- 


orchestra activities effectively, 


vided with the basic minimum es- 


sential materials. Such equipment 


includes: instruments; movable 


chairs; music stands; music litera- 
ture; suitable rehearsal room apart 
from the rest of the classrooms; and 
adequate storage space of all equip- 
ment. In the underprivileged areas 
of some communities it is the prac- 
tice of schools to own all the instru- 
ments used by the children. These 
are loaned to the children free of 
for a 


insurance 


charge, or very small fee to 


cover costs. The parents 
of these children, nevertheless, hold 
themselves responsible for any dam- 
age or loss of the instruments. In 
other schools, it is the practice foi 
the board of education to own only 
the large, expensive instruments, 
like the tubas, string basses, cellos, 


The 


then either rent or own instruments 


violas, and drums children 
other than the ones provided by the 


school 


democrat 


child 


ORKING on. the 


prin iple that every 


Elementary Orchestra Organization 


Educational 


17) 


should be given an opportunity to 
participate in music making, the ad- 


ministrator should 


make the glee 


club available to all the other chil 


dren who show an interest, but 


were not included in the 


instru 
mental program. An administrato: 


must be 


careful not to allow 


any 
overloading of one specialty, such 
as Music, On any one selected group 
of children. Musical Opportunity 
should be distributed as 


possible. 


fairly as 
The administrator should 
see to it that a specialized activity 
is made available to with 
special interests and aptitudes only 
after 


those 


general music instruction ts 


made available to all. Proceeding 


along these lines, the administrator 
is certain to provide a balanced 


music program, sound 


based on 
his 
school. And he will be offering an 
enriched program for 
can best profit from it 


Finally, 


democratic principles, to all 


those who 


one underesti 
mate the importance of the role of 
the parent in the conduct of a suc 
cessful instrumental 


cannot 


group in the 
The smooth running of the 
program 1s vitally dependent on the 
cooperation and genuine support of 
the parents involved. ( 


school. 


100d admin- 
istrative practice has found that it 
is wise to direct the parent enthust- 
asm exclusively through the channel 
of one parents’ association in the 


school, and not allow a separate 


the 


class 


parents’ group to evolve for 
support of the instrumental 
The development of factions and 


friction can be 


avoided if the ad- 


ministrator and educator 


are pru- 
dent in such matters of policy. With 
experience one will recognize, more 
ind more, that the complete success 
of the activity is possible only when 
the principles of sound democratic 
philosophy are exercised in the or- 
ganization and administration of an 
instrumental program. 


Music Magazine, 


WOODWINDS 


Graded by 
Walter E. Cochrane 
Four Bb Clarinets Without 
Accompaniment (with score) 
Mozart — Minuet from Eb Symphony 


Grade 3 
Mozart — Excerpts from Piano Sonata 
No. 10 Grade 4 1.00 


Mixed Clarinet Quartette 
(with score) 


Stamitz-Kesnar — Andante 
Grade 4 
Woodwind Quartettes 
(with score) 
Grieg — Three Little Pieces 
Grade 3 1.78 
Handel — Rinaldo’s Aria 
Grade 2 1.00 
Woodwind Quintettes 
(with score) 
Bargiel — Meditation 
Grade 2 1.15 
Lefebvre — Suite (Op. 57) 
Grade 4 2.50 


Celebrated Classical Trios 


Beethoven — Trio (Op. 11) (in Bb Ma- 
jor) Flute, bassoon (or cello) and 
piano; flute, viola and piano; flute, 
bass clarinet and piano; clarinet, 
bassoon (or colle) and piano. 

Each arr 
Grade 5 2.00 


Haydn — Trio No. 29 (in F Major) Flute, . 
cello (or bassoon) and piano; Bb 


t, plete 


clarinet, cello (or bassoon) and 

piano. 

Each arrangement, complete 

Grade 4 .75 
Schumann — Fairy Tales (Op. 132) Bb 

clarinet, viola and piano; violin, 

viola and piano; violin, Bb ciarinet 

and piano; two Bb clarinets and 

piano. 

Each arrangement, complete 

Grade 4 2.00 
Ensembles for Wind and Strings 
Boch, J. $. — Suite in B Minor 

Flute, 2 violins, viola and bass 

Grade 5 1.50 


Mozart — Quintette No. 6 (K 581) 
Bb clarinet, 2 violins, viola and cello 
Grade 5 2.00 


Weber — Quintette, Op. 34 (with score) 
Bb clarinet, 2 violins, viola and cello 
Grade 5 4.00 


Copies of above will be sent 
to qualified teachers on 30 day 
approval. Write today for free 
catalog of Ensemble music. 


The Cundy-BETTONEY Co., Inc. 
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GRAY-NOVELLO 


Ylew Anthem (ollection ! 
THE INTERMEDIATE CHOIR 


Compiled by JOHN HOLLER 


A Collecti.s of ten anthems for Soprano, Alto and Baritone, including pieces by 
Whitehead, D. McK. Williams, Darst, Andrews and Mozart. 


Price 75 cents 


THE H. W. GRAY CO., 


Aaer te 


159 E. 48th St. 


NEW YORK, N. Y. 


r Novello & Ce 


GRAY-NOVELL 


Whesic lo meet your 


ALL THROUGH THE YEAR 


New and much-needed material for kindergarten. 


$1.50 


FUN TO SING 


For beginning sight singing. Procedure included. 
60 Cents 


HIGH, LOW-—TOGETHER GO! 


Excellent for beginning two-part sight singing. 
Student edition 60 Cents — Teacher edition $1.50 


TREBLE ENSEMBLE 


Simple and appealing two-part treble choruses. 
60 Cents 


CHORAL ADVENTURES 


For changing voices — SAT, SB, SAB, and SSATB. 
65 Cents 


CHORALAIRS——S.S.A. 


Secular and sacred three-part treble choruses. 
65 Cents 


CHORUS AND ASSEMBLY 


Easy SATB choruses for junior high level and up. 
65 Cents 


SINGING TIME 


Sparkling arrangements for SATB or unison singing. 


50 Cents 


Assembly 


Send for copies on approval. 


Publishers of Better Music 
434 S.WABASH AVENUE » CHICACO 5 


Educational Music Magazine, March-April 1955 


What Price Retirement? 


(Continued from page 21) 


tunately | was very busy that sum- 
mer, and that was a good thing. 
The first of August, the fatal day, 
arrived, but that was not what I 
dreaded, — it was the first of Sep- 
tember. How was I going to face en- 
rollment week ? Sitting in my apart- 
ment only a few blocks from the 
campus and wondering how things 
were going over there? No, defi- 
nitely not. I had long been planning 
on a trip to Alaska, so at the mid- 
dle of August I set out for Fair- 
banks. By the time I had visited 
my nephew there and had returned 
via Whitehorse, Skagway, Juneau, 
Seattle, San Francisco, Los Angeles 
and Denver, traveling by plane, 
train, ship, bus and car, Thanks- 
giving was here, it was good to 
be back in Emporia, and I found 
that my feeling was as if I had 
put. years between me and my 
chosen profession and that it had 
now become a lovely memory. I 
began on my two projects, reading 
and writing, and then, almost be- 
fore I knew it things began to pop. 
By January of 1950—I had 
stopped work on August 1, 1949— 
| had organized an Inter-Church 
Women's Choir. It was at the sug- 
gestion of the Emporia Council of 
Church Women, a chapter of an 
international organization. This 
choir has been and is a source of 
great joy and pride to me, espe- 
cially since it includes several of my 
former college students. I wish 
there were time here to tell about 
it and about what we do. 
By July of 
the 


had taken 


at 


1951 | 


on Chancel Choir Grace 


Methodist Church. This ts an un- 
usual choir from the standpoint 
of organization and personnel. I 
wish I could tell about it too. It 
has been a source of pleasure and 
inspiration to me. 

1951 1953 I had the 


From to 


(Please turn to page 55) 
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Choir Festivals in California 


(Continued from page 19) 


the final massed rehearsal. Of 
course, there are usually a couple 
of numbers that would obviously 
sound much better with a large 
chorus. The usual selection is nine 
numbers in three groups, and an 
additional group of three hymns 
with indicated scriptural inspira- 
tion, for congregational participa- 
tion. Each choir purchases its own 
music for each sinzer, thus increas- 
ing each choir library and increas- 
ing the choir repertoire. Selections 
are frequently based on the church 
year so that each number may have 
an appropriate use. As soon as the 
numbers are selected, the various 
choirs are furnished with the titles, 
publishers’ names, and catalogue 
numbers, along with interpretations 
suggested by the guest conductor. 
(This is supplied as a matter of 
information and is not intended 
to interfere with any desired in- 
terpretations of the local directors, 
the understanding being, however, 
that the choirs will be made famil- 
iar with the interpretations of the 
guest conductor. ) 


The local choir directors select 
the organist and/or pianist, also 
any soloists needed in any of the 
numbers. Participating choirs wear 
robes of every variety, which stress- 
es that this is a joint project repre- 
senting various denominations. 


When the festival is well organ- 
ized, there is division of labor 
through many committees. The plan 
for organization usually calls for 
a general chairman and small ex 
ecutive committee, a music com- 
mittee, and a hall committee, which 
provides a place for rehearsal and 
performance furnished with good 
instruments and a satisfactory sys 
tem of seating the choirs at gradu- 
ated levels. A robe committee may 
be necessary for any singers who 
may not have their own robes. A 
printing committee looks after the 


printing or mimeographing of the 
programs. The publicity and pro- 
motion committee looks after nu- 
merous newspaper articles, provides 
pictures, pulpit announcements and 
weekly bulletins, service club an- 
nouncements, possibly Chamber of 
Commerce mailings, announce- 
ments through public and private 
schools, radio announcements, and 
window cards. A finance committee 
may look after the taking of a 
free will offering to provide funds 
for paying local expenses. In case 
of any surplus, this is sometimes 
used as a festival fund or is dis- 
tributed among the participating 
choirs to reduce the expense of 
purchasing music. A committee is 
sometimes used for arranging a 
recording and for taking pictures 
of rehearsals or the performance. 

The plan usually involves one 
community or may include more, 
such as Monterey, Carmel, and Pa- 
cific Grove. In some cases the unit 
is a county, such as Colusa County. 

The final massed rehearsal is usu- 
ally held the evening preceding 
the performance. When the festival 
is held during the week, Tuesday 
and Friday nights have been most 
popular. When this service is on 
Sunday, it may be in the afternoon 
or the evening. No one is allowed 
to sing in the festival who has 
not attended the final massed re- 
hearsal. 

The planning for next season 
is progressing rapidly and there 
is the prospect of some twenty-five 
or thirty festivals. 


CHOIR 
A CAPPELLA 
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The FRED WARING 
Music Workshop 


Presents 


two and three-part songs for 
‘Teen Age Choral Groups 
(S.B. and S.A.B.) 


Prepared by Harry Simeone . . . Edited by 
Dr. Lara Hoggard . . . Tested by the Fred 
Waring Music Workshop--YOUTH SINGS 
offers a rare combination of academic 
soundness and imaginative freshness. 
Here, for the first time, is an excitingly 
different book of choral music arranged to 
take fullest advantage of the enthusiasm 
and warmth of young voices. 


YOUTH SINGS features... 


INTERESTING melodic voice parts for 
each section—especially for the boys. 


RHYTHMIC vitality that appeals to the 
‘teen age singer and brings forth a 
natural and enthusiastic response. 


SINGABLE, comfortable ranges. . . for 
the changing voice ... smooth voice 
leading . . . unusual voice interest 
for each part. 


IMAGINATIVE accompaniments that 
are colorful but simple. 


SONGS forconcert... classroom. . - 
ao church ... informal singing —a varied 
selection as broad as the ‘teen 
ager's all-encompassing interests. 
TESTED by the Fred Waring Music 
Workshop to provide appealing 

material for achievement 

in musical growth . .. tun with 
singing. . .proper vocal develop 
ment of the younger voice. 


Price $1.25 


Hhawnee Fess inc. 


Delaware Water Gap, Pennsylvania 


} 
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* for Chorus: 
The Harmonica Player of New Orleans (5.A.1.B.) .. Chas. Miller 
If Thou art Sleeping, Maiden (5S.A.1.B.) 
How Sweet | Roamed (S.A.B.) 
Pastorale (%.A.) 
The Country Store (5.5.A.) ....John T. Howard 
Crucifixion (from Music of the American Folk 
Tradition) §$.A.T.B. .....Kyes-Behrend 
(Choral Reference Copies sent on request) 
* for Piano: 
Animals a-comin’ Westervelt 
(easy arrangements of famous animal songs 
to play and sing — grade 1'/,) 
29 Favorites — Pieces to Play the Easy Way ... .Eliz. Suddards 1.00 


ELKAN-VOGEL CO., INC. 
1716 Sansom Street Philadelphia 3, Pa. 


(CONFERENCE EXHIBITS. 


NEW CONCERT BAND: 
LA GAZZA LADRA 


The Thievish Magpie 
Overture by Rossini Arr. by Lucien Cailliet 
Full Band $15.00 Sym. Band $18.00 (Incl. Full Score) 


BRAZILIANAIRE 


By David Bennett 
Full Band $6.50 Sym. Band $8.50 


GOD OF OUR FATHERS 
Paraphrase by PAUL LAVALLE 
Full Band $6.50 Sym. Band $8.50 


A New Collection for Mixed Voices 


“CHORAL PROGRAM FAVORITES” 


Compiled by WALTER EHRET 


An exceptional variety of songs on the lighter side— including such favorites 
as Lady of Spain, The World is Mine (Tonight), and numbers from the musical 
success, Brigadoon. Price 85 Cents 


ANOTHER TOP LEVEL BAND CONCERT! 
MORTON GOULD 


conducts the 


COLUMBIA CONCERT BAND 


in another distinctive program played by the greatest aggregation of in- 
strumental artists—‘THE BAND PLAYS ON’’—equal to their unprecedented 
initial album, ‘STRIKE UP THE BAND!” 


CONTENTS 
WINGS OF VICTORY—March + BRIGADOON—Selection 
HAENSEL and GRETEL—Overture + BATHSHEBA 


All Numbers Published Full and Symphonic 
Recorded by COLUMBIA RECORDS: No. AL57-LP (33'/; rpm) * No. Al1108-45 rpm 


INCORPORATED 
pi RCA BLOG. + RADIO CITY + NEW YORK 20, N.Y. 
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The Early Bird... 


(Continued from page 28) 


hearsal in September. 

E. Look Into the Band Music In- 
ventory. I like to go at once to the 
band library,” Paul Meanwell said, 
‘when I take over a new job.’ 

“Why?” asked. 

He tapped his desk with his 
baton. “I can tell a lot about the 
probable condition of the band — 
its needs, its discipline, organiza- 
tion, etc., by looking through its 
library.” 

F. Are You Interested in Acous- 
tics? How does the rehearsal room 
impress you? Too big? Too small ? 
Walls bare? You can be thinking 
about these things for it might be 
possible later to (1) move to an- 
other room, (2) soundproof a por- 
tion of the walls, or (3) hang some 


heavy drapes to deaden echo. 


G. Should You Visit Your Local 
Editor? Many of you will raise like 
a college crowd after a touchdown 
and say, By all means! A favorable 
press is a great help.” (And bless 
your good hearts, I'll agree with 
you. ) 

So, go meet this “helper.” You 
will nearly always find him a busy 
but kind man. You will need his 
assistance in announcing events of 
interest to your band. (Also his 
paper will be a fine, and direct aid 

in getting you new band pupils. ) 

Why not hand him something 
like this, neatly typed and double- 
spaced via a fresh, black ribbon ? 


NEW BLAIRSTOWN BAND 
DIRECTOR ARRIVES 
Mr. John L. Smith, the new Blairs- 
town high school band director, is in 
town for a few days. He ts looking in- 
to his new job and making plans for a 
good band year in the local school 


system 


Mr. Smith asks all band members 
to watch THE BEACON for announce- 
ments and asks also that they leave 
their instruments at the band room 


by June 15, placing a paper bearing 
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their name and phone number inside 


Director Smith 
instrument on 


the instrument 
will look 
June 15 and make recommendations 
as to its need for repair. He says re- 


case 


over your 


pair houses are overloaded in August 
so needed repairs can best be made 
soon. 

H. You Should Meet Some 
People 


Are you going to need help? 
(Probably.) Need friends? (Usual- 
ly.) Need money to improve your 
band? (Nearly always.) How to 
get friends and secure money? 
Let's Keith Wilson, a 


wizard along these lines. 


listen to 


“You get friends who will help 
you build your band (and raise 
money) by calling on people, in- 
troducing yourself, and letting them 
see that you are human, considerate, 
regular, and yet a hustler.” 

Who are some of these people 
you should meet during this first 
trip? (You should try to stay over 
night, at least, on this trip.) 

(1) Administrators, as hereto 
fore mentioned. 

(2) The 

(3) The 


mothers . 


mayor. 

officers of the band 
(4) Several band members re 

ported as dependable. 
(5) Some leading merchants 
(6) The minister of your faith 
(7) The 


if possible. (A tactful and consid 


former band director, 


erate visit to him, I say, ts profes- 


sional and he may turn out to be 
source of real help.) 


(8) A few officers of the service 


clubs. 

(9) A real-estate man or two, 
concerning place live 

How about Your Appearance? 
Yes, how do you look? If there 


ever is a time when you should be 


clean, shined, deodorized, 


looking,” 


first trip to your new job ts it! 


neat, 


and ‘‘nice brother, this 


You may want to relax some day 


in old clothes of strange appear- 


ance, bearing odd smells of rive: 


(Please turn to next page) 
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Sn teresting oruses 


Grant, Parks 

No. 8634 A Pennsylvania Dutch Tale . 
Gastoldi-Stanton 

No. 8742 Come, Tune Your Voice . 

Bryan, Charles 

No. 8777 Turtle Dove's A-Callin’ 

Klemm, Gustav 

No. 8619 Let There Be Song .... 

Van Husen, Heinrich 

No. 8799 Choral Variations on Hey Diddle, Diddle . 


J. FISCHER & BRO. 119 West 40th Street NEW YORK 18, 


Sample 


Copies 
will be 
sent. 


30 
-20 
30 
-20 


NY. 


The Choral Publications of 


DAVID FOLTZ 


“Chairman, Dept. of Music, University of Nebraska 


DESCANTS TO SING FOR FUN 


by DAVID FOLTZ & ARTHUR MURPHY 
A collection of twelve universal favorites. Alouette — Loch Lommond — 
Battle Hymn Of The Republic — Down In The Valley — O Come, O Come, 
Emanuel — America, The Beautiful — and others. Written to be sung in 
two-parts, but may be used as unison songs to build confidence in singing. 
The descant may be added later. Excellent for classroom or programs 


More DESCANTS TO SING FOR FUN 
by DAVID FOLTZ & MARGARET SHELLY 
Twelve more delightful descant arrangements to be sung for the fun of 
singing — Annie Laurie — Pop Goes The Weasel — Little David Play On 


Yo' Harp — God Rest You, Merry Gentlemen — On Top Of Old Smokey 
— and others ..... Bt) 


From The DAVID FOLTZ CHORAL SERIES 
#250 — SATB — ALL PRAISE TO THEE (Ken-Tallis-Foltz) 
#202 — SATB — *BE THOU NOT STILL (Foltz) ° 
#249 — SATB — DEAR LORD AND FATHER (Whittier-Maker-Foltz) . .20 


#253 — SATB —|'M A-ROLLIN' (Spiritual) (Shelley-Foltz) ........ oad 
#¢247 — SATB — IN A THAT GREAT GITTIN’ UP MO'NIN (Spiritual) 

— SATB — IN THE BEGINNING ‘GOD (Crowell- Foltz) .20 

: 3¢254 — SATB — LORD'S PRAYER, THE (Beckmeyer-Foltz) ........ 20 


#201 — SATB — MUSIC MAKERS, THE (O'Shaughnessy-Shelley-Foltz) 20 


$ 3¢225 — SATB — MYSTIC CHERUBIM SONG (Harter-Foltz) ..... .20 
#208 — SATB — PEACE (Voughn-Foltz) ...............e.006- .20 
#¢248 — SATB — RISE UP, O MEN OF GOD (Shelley- Foltz) . Riek 

t¢207 — SATB — VOCAL HOKUM (Foltz) 
— SATB — WHITE EVENING (Crowell- Shelley- Foltz) .20 
#¢1112—TTBB — CHRIST IS NIGH (Kjelson-Foltz) 
#£1113—TTBB — CHRISTMAS (Kjelson-Foltz) .... 


* denotes A CAPELLA 


MILLS MUSIC, INC. 


1619 Broadway, New York 19, N. Y. 
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Join the 
MUSIC JOURNAL 
FAMILY 


SUBSCRIBE 
NOW !!! 


and receive as a GIFT one of the 
great treasures of American music 


CARL SANDBURG’S 


ew 


AMERICAN 
SONGBAG 


Portrait’ of a nation painted in music and 
verse by the 
POET OF THE PEOPLI 


CARL SANDBURG 


tale-telling @ guitar-playing 


@ the 
@ ftolk-singing @ Pulitzer prize wi 


@ minstrel Americ i 
This recently published rare collection § of 
musical Americana can be YOURS FREE if 
you subscribe now to MUSIC JOURNAL for 
one year, at the regular subscription rate of 
SUBSCRIBE TODAY 
MUSIC JOURNAL 
1270 AVENUE OF THE AMERICAS 
NEW YORK 20, N. Y. 


FOR ANY SIZE BAND, 


ORCHESTRA or CHORUS 


Custom-built to fit your band, orchestra, or 
chorus, Sturdy. Safe. Guaranteed, Set up fast... 


take down quickly 


bination risers and portable stages for any event 
or performance, New 1954-55 catalog 


many type 


chairs, variety shows, and other items. 


Wenger. . . top name in risers! 


Write for FREE 
layout and 
quotation 


store compa tly. Also com- 


illustrates 


: of risers, portable stages, sousaphone 


banks and ancient crankcase lubri- 
cant, but make it later. ( Blairstown 
wants its first look at you to be 
one of surprised pleasure.) 

2. The Middle of June. You 
are back again and in the music 
room checking private-owned in- 
struments for possible needs of re- 
pair. (You have already shipped the 
school-owned instruments to a good 
repair house. ) 

You will find some leaky pads, 
chipped mouthpieces, some rotten 
corks, a few slow valves, and some 
bent keys. If you don’t care to fix 
them yourself you make a note to 
call the owner along these lines: 
“Will it be possible for you and 
your mother or father to come 
down to the bandroom this after- 
noon or at 7:00 tonight?” 

You show them, in a tactful way, 
what the instrumen needs. And let 
them talk. You may learn some 
things. P.S. Don't jump too 
quickly though, at what you hear 


EASY TO MOVE «SET-UP * STORE 


OTHER PRODUCTS 


iV 
D 
A. Bicycle Racks 


B. Table Tennis Tabies 
C. Portable Stages 
Banquet Tables 


RISERS PORTABLE STAGES SOUSAPHONE CHAIRS 
12 Wenger Bidg. 


Owatonna, Minnesota 
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- just be kind and listen. 
Other things to do? 

a. Call on your superintendent. 
b. Visit your principal. 

c. Get a list of the various in- 
struments in the band to see where 
you will need to rebuild. 

d. Remind your repair house that 
you have to have the school-owned 
instruments by August 10. 

e. Order some new marches and 
overtures “on approval.” 

f. Any breaks in your favor as 
regards the housing situation ? 

g. Visit your editor again, and 
hand him something like this: 


BAND NEEDS MORE CLARINETS 
The new Blairstown band director, 
John L 


in the school band appears to be clari 


Smith, says the greatest need 


nets. He reports that the clarinet is 
an excellent instrument and has an 
interesting past. It can play either 
melody or harmony parts 

Parents and young people of the 
local schools are asked to consider 
this instrument but not to rent or buy 
one until Director Smith has given 
an aptitude music test about August 

Mr. Smith says ‘that many instru- 
ments are being repaired and that in- 
terest is beginning to mount. He also 
reports that the local school adminis- 
trators are cooperating well in the 
band movement 

3. Your July 1 Activities. You, 
depending on distance factors, may 
not want to visit Blairstown every 
two weeks all summer. But you 
can help your personal affairs and 
your band’s future progress by writ- 
ing a few letters to: 

a. Your real-estate agent. 

b. The president of the band 
mothers. 

c. Your administrators. 

d. Your editor, enclosing some- 
thing like this: 


TWIRLERS AND DRUM 
MAJOR NEEDED 
The Blairstown school band will 
need some girl twirlers and a boy 
drum major to replace pupils lost 
through graduation, according to Di- 
rector John L. Smith. 


A meeting for all those interested 
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will be held August 


hool 


| in the high 
9:00 a.m. Mr. 
Smith prefers that all twirlers and 


band room ‘at 


the drum major be regular band mem- 
bers showing acceptable progress on a 


band instrument. 


A snappy marching band is one of 
the objectives of the new band pro- 
gram and any band member is eligible 
for the tryouts, so don't forget the 
date, August 1. All drummers are re- 
quested to be present also, to help 
“limber up” the future high-steppers 
ot Blairstown High. 

4. You Begin to Move on 
August 1. You are back in the 
Blairstown band room. Three out 
of four of your drummers are on 
hand and 11. twirler-major 
“hopefuls.” You hand some drum 
pads to the snares, “So we can 
practice a bit and they can still 
hear me give a few suggestions.” 

“You will get off to a better 
start with marching practice if you 
have your first meetings indoors,” 
Dr. C. said. 

“Explain,” I asked. 

He gestured with his hands. 
“Your voice and your personality 
are more commanding and more 
effective indoors. Set the pattern 
for a well-disciplined marching unit 
indoors then your outdoor prob- 
lems will be less.” 

Right? Most of us will say that 
he has a point. 

You should not forget another 
point that might be brought out 
here: This is your first formal ‘re 
hearsal’’ with your band members 

not a full rehearsal, of course, 


but yet an important one! 

You will be watched closely as 
you drill these embryo twirlers and 
drum majors. “I hope he's good, 
most of them will be thinking. 
They'll be pulling for you, but you 
should be thinking before the meet- 
ing how best to put yourself over. 

How? Here are a few sugges- 
tions: 

1. Plan what you will work on 
beforehand. 

2. Speak confidently, give com- 
mands briskly. “Right FACE!” not 


‘Right face.” 


3. Point out a few faults but 
praise every improvement. “That's 
the way, that was much better!” 

4. Carry yourself in a semi-mili 
tary manner around these majors 
and twirlers. (Marching is military 
in character, isn’t it?) 

5. Don't tell, SHOW 


them what you want done, and 


merely 


how. 

6. Start on time, dismiss on time 
— using a smile both times. For 
the paper of August 12: 


FIRST FULL BAND REHEARSAL 
FRIDAY NIGHT 
The Blairstown school band will 


meet for its first full rehearsal under 
Director John L. Smith this Friday 
night at 8:00. All members of the 
band who plan to be members of the 
marching unit which appears at 
Jamesport on Sept. 20 should attend 
this rehearsal, Prospective band mem 
bers and their parents are also urged 
to visit the rchearsal. However, actual 
tryout tests to see which instrument 
the beginners are best suited for will 


not be given until August 22. 


Big things are planned for the band 
this year, according to Director Smith, 
Some new instruments will be pur 
chased by the Board of Education and 


all the older school instruments have 


(Please turn to next page) 


1 
Finest and Complete 
MUSIC SERVICE 


OFFERED FOR THE PROFESSIONAL 
AND STUDENT MUSICIAN 
Black & White Music Prints @ Spiral Binding 
Music Copying @ Music Paper & Supplies 
Transparent Master Sheets @ Gold Lettering 
information upon request 
MASTERWORKS MUSIC SERVICE 
P.O. Box 2108 Dept. B Hollywood 28, Calif. 


OUTSTANDING 


Now Publieatione 


from Cundy-BETTONEY 


New, original solos 
by MAURITS KESNAR 


Pastorale for Eb 


saxophone with piano ...... . $1.00 
Prelude for tuba and piano ....... $1.00 
Concerto for bassoon and piano ... . $2.50 
Quintette (K 581) 
by W. A. MOZART 
Edited by W. E. Cochrane 
for Bb clarinet and piano .......... $2.00 
Variations Drolatiques 
by J. ANDERSEN 
for flute and piano .............. $1.25 
Four Clarinet Duos (Op. 30) 
by H. BENDER 
Edited by W. E. Cochrane ...... $2.00 
Trio Brilliant (Op. 58) 
by G. KUMME 
for three flutes with score ..+.$2.00 


Copies of above will be sent to qualified 
teachers on 30 day approval. 


The Cundy-BETTONEY Co., Inc. 


HYDE “PARK BOSTON 36, MASS 


Searching for PROGRAM SOLOS? 


Introducing two additions to the 
PRESSER INSTRUMENTAL LIBRARY 


which have been selected and arranged 
for use by high school students 


Both are excellent jor study, recital or general school music program 


ming. Repertoire includes classical and modern. 


12 PROGRAM SOLOS FOR TRUMPET 


(With piano accompaniment) Selected hy Walter Eckard $2.00 


9 PROGRAM SOLOS FOR TROMBONE 


(With piano accompaniment) Selected by Gregory Castleton $1.50 


THEODORE PRESSER COMPANY 
BRYN MAWR, PENNSYLVANIA 
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FESTIVAL FEATURES for Band (Chorus 


Thrill your audience with one of these festival numbers. Make it the climax 
of your spring program 


AMERICAN PANORAMA .................... Williams 
F.B. $4.50 SATB 20 Sym. B. $6.50 


F.B. $4.00 String parts (set of 15) $2.00 Sym. B. $6.00 


SATB—20¢ Unison—2 part— TTBB—20c¢ 
LIFT UP YOUR HEADS (Coleridge-Taylor) ... arr. Buchtel 
F.B. $4.00 SATB 20¢ Sym. B. $6.00 
FESTIVAL FINALE (God of Our Fathers) .... . arr. Maddy 
F.B. $4.50 SATB 18e Sym. B. $6.50 
F. Orch. $4.50 Sym. Orch. $6.50 


Write for Approval Scores 


Sprung SOLOS & ENSEMBLES 


Now every student can be a solo or ensemble performer. 


This select graded list of solos and ensembles will help 


you plan your spring programs the easy way. 


Send today for a Graded Solos and Ensembles List 


NEIL A. KJOS MUSIC CO., Publisher 


223 W. Lake St. Dept. C Chicago 6, Illinois 


STAR MARCHES 
FOR BAND 


“THE CITY OF CHAMPIONS’’—Myers ... . $2.00 


“RAINBOW DIVISION’’—Nirella ..... $1.50 
‘“‘WITH BANDS AND BANNERS’’— 
“IMPERIAL MARCH’ —Karl King . . $2.00 
“LITTLE GIANT’’—-H. Moon ............$1.50 
“FORT DUQUESNE’’—Greenawald ...... $1.50 
CATHEDRAL OF LEARNING’’— 
‘REMEMBRANCE OF COL. MINER” — 


“EVES OF TEXAS’’—Medley March— 


The above marches are ‘‘TOPS’’ with the marching bands. 


Everything in music and musical instruments. 


Since 1888 


VOLKWEIN'S 22 
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been reconditioned. Members are again 
reminded that their presence at this 
first rehearsal is important. Not only 
for music practise but twenty ice-cold 
watermelons, donated by the Lions’ 
Club, will be “practised on” after this 
August 15 rehearsal. See you there! 


5. Your August 15 Rehearsal. 
You know how important this first 
full rehearsal is so you'll: (1) Re- 
mind each member by phone; (2) 
Check your band list with the band 
mother's a to see no member 
goes uninvited; (3) You'll visit 
the home of any band member who 
does not have a phone and invite 
him; (4) You'll ask the band 
mothers to attend. “This is our 
first full rehearsal, you know, so 
we may not sound too well but 
we will welcome your coming. . . .”’; 
and (5) You'll invite your ad- 
ministrators to attend. 

Suggestions: 

a. Spend most of the day getting 
ready. 

b. Set fewer chairs than you 
think you will need. 

(All chairs occupied looks good to 
you and them. ) 

c. Have some easy but fresh 
marches on the stands as well as 
a few of their favorite last year 
marches. You should have one new 
and good overture, not very diffi- 
cult. (The full score for this over- 
ture is on your stand, of course, 
plus a new, shiny baton.) 

d.) Check lighting and ventila- 
tion. 

e. Have a registration sheet on 
stiff backing so you'll have a record 
of all members attending. 

f. Eat a big steak that night for 
dinner and while doing, say to your- 
self, “Even though my - salary 
doesn't start for another two weeks 
I haven't spent too much time here 
and I believe it will be worth it.” 

You should be back in the band 
room thirty minutes before starting 
time. Other big points; Smile as 
they enter and: 

a. Allow no “tooting” until you 
bring your baton down on some 
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rich tuning chords. Be tough about 
this. It'll pay off in better discipline, 
better nerves for you, and a better 
band. 

b. Sto p 
(you've studied the music of 
course) and work on a few chords, 


them occasionally 


telling them who's sharp or flat, 
and what to do about it. 

c. Have them stand while they 
rest their lips and give them a bit 
of mark-time marching. (Be mili- 
tary in this.) 

d. Review, very briefly, a few 
plans for the coming band year. 

e. At the proper time — you'll 
sense this — retake the last strain of 
the overture and close with some 
vibrant and majestic chords. 

Laying your baton down, you 
suddenly realize the room is full 
of young people and parents — and 
their faces wear happiness. Several 
moms and dads approach to ask 
you about their children beginning 
on a band instrument, when to see 


you, etc. 


Later, as you watch your band 
members go after that cold water- 
melon and you feel some of your 
particular portion trickling into 
both ears, you will feel a warm, in- 
ward glow. A great feeling of satis- 
faction. What is causing this deep 
and pleasant feeling? Then the 
answer comes through clear and 
ringing. Why, school hasn't even 
started and you're not only ap with 
the hounds, Mr. Director, you're 


A-W-A-Y AHEAD of * 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folio made for 
marching bands in all 
kinds of weather. The 
folio made for a fast 
change of music with 
little effort The folio 
made in four colors; 


E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, ti! 


The music and facilities, which were destroyed in the fire that raged through our 
plant last August, have been replaced and restored. Once again we are pleased to 
offer efficient attention to your orders and requests. 


BOOSEY AND HAWKES. 


NEW ISSUES 


band 


Written in the light ‘pops’ idiom, combining flowing melodies and rhythmic figures. 
*Full Band 6.00; *Symphonic Band 8.50 


“Cranberry Corners is anybody's home town — be it in the North, West, East or 
South."' This piece may be performed by Band with or without Mixed Chorus. 

Octavo .25; *Full Band 6.00; *Symphonic Band 8.50 


(An extract from the “Poker Deck’’ Ballet.) This delightful work, with its crisp 
rhythms and interesting harmonies, has i appeal. 

*Full Band 6.00; *Symphonic Band 8.50 


*indicates full score included. 


orchestra 


A new grand march or processional for advanced orchestra. is in the traditional 
style—stirring and noble. 

Set A — 1.50; Set B — 3.50 


SALTARELLO (Fer Plane end Orchostva) Frederic Curzon 
At a time when there is a very real demand tor short brilliant piano pieces with 
orchestral accompaniment, this little work will prove invaluable. 

Set A — 2.50; Set B — 5,50 


chorus 


THE PROMISE OF LIVING (SATBB)............. | 
STOMP YOUR FOOT, Choral Square Dance (SATB)\'° 
Two new extracts from Mr. Copland’s opera “The Tender Land.’ Both choruses are 
accompanied by Piano Duet. 
Each 


BOOSEY and HAWKES 


Dept. 329 P.O. Box 418, Lynbrook, L.I. New York 
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The WM. KRATT 


MASTER 
KEY 


CHROMATIC PITCH 
= whats REE Standard Pitch for the Musical World 
a PREFERRED BY MUSIC DIRECTORS — 
rroressionat MUSICIANS — TEACHERS 
— — AND STUDENTS 


WISTER Key 


AZKEYS 


13 NOTES 
TUNED A-440 


3 MODELS 
MK1-Scale F to F 
MK2-Scale C to C 
MK3-Scale Eb to Eb 


THE WORLD'S FINEST 


13 hand-tuned special bronze reeds precision-tuned to A-440 
~full chromatic scale. Heavily nickel-plated cover—embossed 
notations top and bottom for easy selection of pitch note de- 
sired. Patented tone chambers. 

A sanitary all-blow circular pitch pipe — embodying the 
most exacting requirements of director, teacher, student and 
professional musician. 


@ ASK YOUR DEALER OR JOBBER FOR WM. KRATT CATALOG No. 53M @ 


MADE IN AMERICA BY 


WM. KRATT CO. union, nN. 5. 


March-April 1955 
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FitzSimons 


Operettas eee 


lend a professional air to the amateur performance 


ONCE 
ATIMe 


or 
RUMP. 


| 


BON Wit son 


ONCE UPON A TIME 


A delightful operetta in three acts four scenes 
adapted from Hans Christian Andersen's “Rumpel 
stiltskin Time of performance, about one hour and 
fifteen minutes 


As with all FitzSimons Operettas, “Once Upon A 
lime” lends a professional air to the amateur per 
formance because it is carefully edited for dramatic 
action and musical content 


Vacal score and libretto $1.25 
Vocal score, separately 1.00 
Libretto, separately 0 


Peter Picker’s Plight — Comfort-Cooke 


A musical make-believe 


tor children, in two acts, one scene. One hour 


The Kitchen Clock — Comfort-Hyde 75 
Whimsical operetta for lower grades. Prologue and one act, two scenes 
The King’s Sneezes — Atwater-Thomas 1.00 
A humorous children’s operetta. One act, one scene 
Kay and Gerda — Cooke 1.00 
Adapted from the Hans Andersen legend. Three acts, four scenes 


Send for our catalogue of Operettas and Cantatas for all ages. 


H. T. FitzSimons Company, Inc. 


615 North La Salle Street, 


Dept. E, Chicago 10, Illinois 


WMusie Sooke 


THE SANDMAN COULDN'T SLEEP 
By Genevieve Lake 

An activity music story for children of 
kindergarten and primary ages. The 
story is told simply, the rhythmic move- 
ment is definite, the activities short and 
the musical appeal strong. Hard cover. 

$2.50. 

UP AND DOWN WE GO 

By Laura Pendleton MacCarteney 
A new book for children to enjoy 
through singing, seeing and doing. 
Covers 28 different subjects of interest 
to children. Illustrations in color. Hard 


INTERVALS AND CHORDS 
By Laura Pendleton MacCarteney 
A logical approach to the study of 
chords through the study of intervals. 
Develops a satisfying and usable 
knowledge of elementary harmony. 


$1.50. 
Write for Complete Catalog 


“The WILLIS MUSIC 


124 EAST FOURTH STREET 


CINCINNATI 1, OHIO 
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Voice Teachers 
(Continued from page 29) 


singing was an inviolable and 
humble respect for the music and 
a fidelity to the wishes of the com- 
poser. 

The aforementioned requisites of 
good singing are not consistently 
being evidenced or conveyed to the 
public these days. Instead, such a 
cacophonous jamboree of wobbling, 
strangulation, shouting, stridency 
and laborious wheezing passes for 
singing lately that the music is dis- 
respectfully traduced and very often 
unrecognizable. The fine approach 
to the art of singing is very nearly 
dead; at the opera, curtain calls 
are being forced while the applause 
is desultory; or recordings and on 
radio, the true geniuses are the 
monitoring technicians who can ex- 
pand or diminish volume, filter out 
roughness of tone by dulling the 
extremities of the range, reduce the 
wave of uncontrollable tremolos, 
and, even restore the proper pitch 
to a note that is off-pitch (!); and, 
as for impresarios and the singers 
themselves, many believe their own 
publicity to the utter exclusion of 
self-criticism, thus depending upon 
press agents to cast the spell that 
will insure wholesale approval from 
audiences at large. 

But audiences are not so easily 
taken in, nor are the critics forever 
fooled. There is little difference be 
tween a person strangling from an 
edema of the throat or of one 
strangling from singing. Both are 
in a state of stress and torture. Un 
less something is done to stop the 
mess of constrictton posing as sing 
ing today, artistic singing will just 
strangle itself out of existence and 
the art will be as rare as the music 
of the ancient Incas. 


oW the fault for this miserable 
state of affairs in singing lies 
with many, i.¢., impresarios, con- 
cert agencies, press relations per- 


sonnel, singers, and voice teachers 
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We will concern ourselves with the 


voice teacher as being, in a sense, 
THE CHAPPELL GROUP 


The student, armed only with a 
desire to sing, encounters that 


Publishes the Compositions of: 


teacher who is armed with impres- 
sive theories, references to musical 
history. the mysteries of bel canto RICHARD ADDINSELL GEORGE KLEINSINGER 
ARNOLD BAX GAIL KUBIK 
and an air of authority that denies ROBERT RUSSELL BENNETT BURTON LANE 
the slightest margin of error in MARC BLITZSTEIN DAI-KEONG LEE 

thine relate Juc- MARC BUCCI FREDERICK LOEWE 
anything related to voice prod ERIC COATES JEROME MOROSS 
tion. Unfortunately, for the pro- NOEL COWARD COLE PORTER 
spective student, the honest and DESYLVA, BROWN & HENDERSON RODGERS & HAMMERSTEIN 
capable teacher speaks very simi- GEORGE GERSHWIN SIGMUND ROMBERG 

3 MORTON GOULD HAROLD ROME 

ALEXEI HAIEFF ALAN SHULMAN 
incapable teacher, and the student, JEROME KERN ELIE SIEGMEISTER 
unable to distinguish truth from KURT WEILL 


balderdash in his uninitiated state, 
usually falls victim to the first Among Others 
teacher recommended. 


There are teachers with integ- THE CHAPPELL GROUP 


rity and a knowledge of what is BUXTON HILL MUSIC CORP. DESYLVA, BROWN & HENDERSON, INC. 
, CHAPPELL & CO., INC. GERSHWIN PUBLISHING CORP. 
T. B. HARMS COMPANY 
WILLIAMSON MUSIC, INC. 
ally uncommercial in their ap- RKO BUILDING © ROCKEFELLER CENTER © YORK 20, N. Y. 


proach, are relentless scholars in 


larly to that of the dishonest and 


proper in singing according to the 
highest standards. They are usu- 


their field, and are so exacting in 
their demands for perfection, al- 
lowing no approximation of what 
is right to pass, that those students, 
who want praise, an easy time of 
it. and a quick readying for public 
appearance, rebel at the assiduous 
ness demanded of them. Such stu 
dents have only themselves to 
blame for shunning self-criticism 


Many of them, even after spending 


; FRED WARING MUSIC WORKSHOP, Delaware Water Gap, Pa 
much money and much time with PORTABLE n 


a “AC Od wrecks 
cache PI prs CHORAL STANDS for Greater Audience Appeal 
ress, hate to admit that they ve 3 Unit section Your Choral Group will “Look Better’ and it will 
: “Perform Better’ with the semi-circular stepped-up 
Tas error. Hypnotized by ele- P 
ed erected stand arrangement because, there is better coordina- 
ments of promise in the studio, tion between director and singers. 
fe MITCHELL CHORAL STANDS hove strong, plywood 
feeding blindly on sympathetic if ! da tops and rigid, tubular steel folding legs. Stands 
— are made with 18” wide tops for standing groups, 
36” wide tops for seated groups. Available in 1, 2, 


these students would rather praise TAPERED ENDS FOR 
SEMI-CIRCULAR SET-*! 


utmost safety and maximum weight capacity. 


% QUICK SET-UP, REMOVAL Write for detailed information 


% LEGS FOLD UNDER FOR MITCHELL MFG. CO 
that opportunity is lacking, that COMPACT STORAGE ng 


singers are hired by shady business 


not wisely given encouragement, 


their teachers and doggedly sub 


mit to the comforting argument 


deals rather than sheer merit, and 
that auditioners are not familiar 


with the finer aspects of the sing- 


> € MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
(Please turn to page 36) 
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The subject or subjects should be 
as free from traditional indoctrina 
tion as possible. They should be 
encouraged to learn all mechanics 
(tunes, rhythms, vowel sounds, 
legato style, ek ) so that no con- 
scious attention need be given these 
things once they are established 
Following mastery of mechanics, 


AN * BARBARA GOWARD’S 
ve BOOK TWO 


RELAX AND HARMONIZE 


for use in 


Boys’ Schools; Junior High School 

Boys’ Chorus; Junior High School 

Mixed Chorus 
Contents: Unison: A_ Policeman's 
Lot Is Not A Happy one; Carefully 
On Tip-Toe Stealing. 2-pts: John 
Henry; 2 or 3-pts: Worried Man 
Blues; 3 or 4-pts: Steal Away; Ele- 
og And The Flea; 4-pts: Good- 
ye, My Lover, Goodbye, and 16 
other carefully chosen and arranged 
numbers for your group. 

HAVE YOU SEEN BOOK 1? 


SEND FOR EXAMINATION COPIES 
OF BOTH BOOKS TODAY! 


Name 
Street 


City Zone... State 


BOSTON MUSIC CO. 


116 BOYLSTON STREET 
BOSTON 16, MASS. 
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Science, Singers and Sense 


(Continued from page 42) 


study of the song must be based on 
the answers to four questions ; 
“Who is the singer?’ (sex, type, 
age, of the character), “To whom 
is he singing?” “Why is he singing 
to this person or these persons?” 
“What mood is he in during the 
projection of each individual 
thought?” The student with a firm 
grasp of the answers to these ques- 
tions is in a position to begin the 
process of thought projection. At 
this point you must begin to break 
down the student's natural aver- 
sion to acting. (Acting, or playing 
make-believe, is rejected as unsocial 
behaviour by most people when 
they pass from childhood into 
adolescence. This conditioning is 
very strong.) The process is con- 
tinued by an extended period of 
practice in speaking the lines of 
the study song. The student must 
be encouraged, cajoled, or brow- 
beaten, into using his own imagi- 
nation to provide the artificial 
situation of speaking someone's 
words as though they were his own. 
He must not merely imitate the 
phrasing and inflection of the 
teacher. He must speak directly 
to someone, vot for the teacher or 
anyone else. When the subject is 
able to speak the lyric with sincer- 
ity, in proper character and mood 
then, and then only, can he begin 
the experiment of trying to sing 
with the normal stimulus in the 
hope of improving his vocal ef- 
ficiency. 


CHOIR GOWNS 


Satisfaction in Every Stitch since 1912 


SUPERIOR WORKMANSHIP &) 

QUALITY FABRICS r 

LASTING BEAUTY 
Write for catalog 020 


BENTLEY & SIMON : 


7 WEST 36 ST + NEW YORK 18, N.Y. 
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You will find that the carryover 
will be far from instantaneous. The 
student has been conditioned by 
past training and behaviour to keep 
his attention on the tune and on 
the tones, and, if he has been in- 
doctrinated by certain teachers, on 
the muscles he is using. It is not 
a simple matter to break down 
this conditioning. The entire proc- 
ess, of course, depends on the 
teacher himself being able to over- 
come the same conditionings which 
divert the student’s attention. The 
success of the experiment depends 
on the ability of the teacher and 
the student to discard the tradi- 
tional devotion to the making of 
tones and tunes, and to become a 
lover singing fo his sweetheart, 
a mother singing fo her baby, or 
whatever else the song may dictate. 
The traditional approaches are all 
dependent on the singer consciously 
making tunes and tones through 
imitation of sensation or sound. 
The psychological approach ts 
based on the idea that the muscles 
will work most efficiently, and the 
resultant sounds will be at their 
best, when the normal stimulant, 
the desire to communicate thought 
to others, is working. It depends 
on the singer being first and fore- 
most a person with a trained imag- 


ination, or an actor if you will. 


You may have neither the time 
nor the inclination to embark on 
an experimental study of the effects 
of a psychological approach to sing- 
ing. You might, however, make 
some minor concessions and spend 
a little more classroom time in 
training the imagination and a little 
less time trying to get your people 
to imitate sounds or sensations. If 
you can get the students to make 
sense instead of tones and tunes | 
think you'll be amazed at the num- 
ber of ills you can cure. * 
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responsibility of the presidency of 
the Emporia Branch of the Ameri- 
can Association of University 
Women. We have more than 100 
members, so that was a sizable 
chore. 

The little book, Rhythm Is Fun, 
came out, followed by Reading In 
Rhythm. A work book is now with 
the publisher, and then we hope 
there will be a supplementary song 
book. 

In 1948 the Jenkins Music Com- 
pany of Kansas City conducted a 
Conference on New Music Mate- 
rials and complimented me by ask- 
ing me to come and help put it 
across. I did, and every August 
since then that has been a delight- 
ful and busy week for me. It has 
furnished numerous opportunities 
for renewing professional contacts 
as well as for seeing and renewing 
acquaintance with many of my 
former students who have done 
well in the field of Music Educa- 
tion. 

Substitute teaching? I have done 
some—just a few times. I refuse 
it whenever I can. I sometimes 
wonder why I do so. When I do 
accept, I enjoy it. There is nothing 
distasteful about it. Perhaps I have 
just had enough. Possibly after 
teaching from seven through two 
vears of college, then staying on 
with it professionally for 51 years, 
I may have been a little tired when 
stopping time came. 

There have been many festivals 
to hear and judge, and mass sing- 
ing to rehearse and conduct, mostly 
on the elementary school level in 
towns and rural 


areas. 
After seven years of absence 
from it, I went back this past 


spring into 4-H music work. This 
has given me a tremendous lift. I 
had previously spent fourteen years 


with Kansas 


1-H youth in their 
music studies and it feels good to 


be bac k . 


What Price Retirement? 
(Continued from page 44) 


I have found out better than | 
ever realized before how delight- 
ful Emporia women are. Because 
I can be free afternoons | have 
had the pleasure of being guest 
speaker at many study clubs. I have 
been able to do better work in my 
own study club. Church work has 
become more interesting because 
I can share in our projects instead 
of just donating a little money. 

I treat myself to short trips now 
and then, back to the old home 
in Minnesota, but more often to 
the mountains of Colorado. I do 
my own driving and go when it is 
convenient. 

I have kept my apartment and 
have learned a little about cooking 
and a lot about housekeeping in 
general. 

My friends poke fun at me and 
tell me I have not retired at all, 
that I am simply re-treaded, Well, 
perhaps so. They are telling me 
that I ought to publish a book on 
knitting next. I do knit a great 
deal, and for a good cause and for 
several good reasons But what 
would one do with one’s hands 
when one listens to the radio or 
records? I knit. 

Well, there you have it, a sort 
of sketchy account of what one 


DON’T PLAY WITH FIRE 


Candlelight services, Pageants, 
use 


STRAYLINE’S SAFETY CANDLE 
WHITE PLASTIC 


Pipe lighted prism cut plastic 
flame. Color disc for colored 
lights. Used by some of the 
largest Colleges, Schools, 
Churches, Choirs, Complete 
with batteries 
$15.00 Dz. 8”. 
$18.00 Dz. 12”. 
Plus postage. 
Sample $1.50. 


Strayline 


Products Co. 


Dept. A 
Dobbs Ferry, N. Y. 
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woman who has been retired from 
teaching does with herself and her 
time. Before I stop I would like 
to answer two questions: (1) Why 
have I not put these thoughts on 
paper before? and (2) What price 
is exacted of one when retirement 
comes? The answer to the first is 


(Please turn to page 58) 


DENISON 


OPERETTAS 


@ FOR HIGH SCHOOLS AND 
ADULT GROUPS (Full evening) 


Bamboo Princess, The $1.4 
Belle of the West, The 1.75 
Bold Front, A 1.75 
Desert Flower 2.00 
Dumb Waiter, A 1.75 
Girls Will Be Girls 1.75 
Golden Butterfly 
Gypsy Baron, The 2.00 
Gypsy Troubadour, The 1.50 
Hearts and Gowns 1.75 
Marrying Marian 1.75 
Mississippi Melody 1.75 
Miss Starlight 1.73 
Old-Fashioned Girl 1.75 
Pastry Cook and the Pirate, The 1.50 
She's One of the Boys 1.75 
Skywayman, The 1.29 
Sweet Anne Page 1.75 
Waltz Time 1.75 
Wild Rose 1.75 
@ ONE ACT OPERETTAS 
(High School) 
Gilbert and Sullivan Revue, The 1.25 
Hooray for Youth 1.00 
Kentucky Sue 1,00 
Sadie Shaw from Arkansas 1.00 
Sally in Our Alley 1.00 
Tennessee Tess 1.00 
Treasurer Girl 1.00 
® GRADE SCHOOL (Two Acts) 
Cobbler of Fairyland, The 1.50 
In Fairyland 1.25 
Sunny of Sunnyside 1.50 
Tatty Ann 1.40 
© GRADE SCHOOL (One Act) 
Down Amone the Fairies 1.00 
Inn of the Golden Cheese, The 1.00 
Mulliean's Magic 1.00 
Sleepy Head 1.00 
Streamlired Cinderella 1.00 


PRIMARY GRADES 
Carnival Princess. The 1 
Going to the Fair 1.00 
Temonade Stand, The ! 
Lucky Star ! 


@® COMPLETE MINSTREL SHOWS 


Randana Junior Minstrel Show 1.00 
Minstrel Tubilee 1.75 
Minstrel Parade 
Newshoys and Bootblacks Min 
trel Show The 1.00 
Spooky Minstrels 1.00 

All onerettas sent for 10 days 

examination Just check off 

the operettas you wish to ex 

imine and enclose with your 

name and address 


MUSIC COMPANY 
321 FIFTH AVE. SO. 
MINNEAPOLIS 15, MINN. 
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ing art. This argument its in many 
respects true but unfortunately it 
has too many unworthy supporters 

Let us trace, for example, some 
commonplace experiences of voice 
and, if 


students, resultingly, the 


voice student can learn to distin 


vuish between sham and truth and 
be better guided toward finding 


a reliable teacher, then millions 


of dollars will begin to be better 


spent, many a faker posing as a 


CHOIR ROBES Write for Style Catalog and 


Fabric 


Selector with miniature cut-out she wing how 
each fabric and color 
Vi2. 
For Pulpit Robe, request Catalog M12. 


E. R. MOORE Co. 


5.34 Jackson * Long Island City 1, NY 
932 Dakin 


oppears as a finished Robe 


Request Catal 


708 Beverly Bivd © Los Angeles 57. Calif 


Highest rated 
in the 


United States 


Estimates for 

engraving and printing 
gladly furnished 

Any publisher 


our reference 


2601 WEST 47TH STREET + CHICAGO 32. ILLINOIS 
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Beware of Voice Teachers 


(Continued from page 53) 


will be 


and a boom for the ears of human 


voice teacher unmasked, 


ity will be achieved. 


the student the 


threshold of 


NCI Crosses 
the vocal studio, 
he is completely at the mercy of 
the teacher; he is ready to be im- 
pressed and eagerly awaits the dol- 
ing Out of those mysteries which 
will make him a superior singer. 
Too often the teacher will zealous- 
ly pride himself on being the sole 
possessor of those very mysteries, 
and, like a priest of Isis, will ini- 
tiate the student into a false sense 
of privilege, leading him to be- 
nowhere else can these 
that 
teachers are charlatans and 


lieve that 


mysteries be attained, and 
other 
betrayers of the true vocal art. This 
is a crafty way of enslaving the 
student. An open mind, critical 
self-analysis and intelligent chal- 
lenge to arbitrariness of teachers, 
is imperative to the student's ma- 
turation as a singer. Often a poor 
student finds himself relieved of 
the lesson fee with nothing to show 
except a fanatic belief that every 
other teacher except his own ts a 
scoundrel! 

instances where a 


There are 


singer with a_ perfectly natural 


SEE... 3 and HEAR 


INSURE perfect rhythm 
with the FRANZ 


Flash-Beat ELECTRONOME 


the only metronome with these 
exclusive features: 


@ light visible from all sides 
@ 99% accurate 
@ 5 year written guarantee 


@ the only Underwriters-ap- 
proved electric metronome 


Write for our free booklet 


FRANZ mec.co,inc. 


55 Wallace New Haven, Conn. 
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a 


voice, who, having developed some 
tension, finds that he is experienc- 
ing some unaccustomed difficulty 
He the 


of a teacher who readily admits 


in singing. seeks advice 
that the singer owns a_ beautiful 
voice but that the intruding blemish 
is caused by an ignorance of certain 


and 


security of 


basic inviolable vocal rules. 
The the 


promptly shaken and he submits 


singer 1s 


to a radical revision of his sing- 
ing. In time, he has no voice at 
all! In this case, the teacher should 
have eliminated the tension minus 
any tampering with the natural vo- 
cal system of the singer, instead of 
dogmatically taking it for granted 
that 
would be 


wrong. It 
the 


everything was 
well for teacher, 
claiming to be scientific, to investi- 
gate the physical habits of the nat- 
ural singer. The natural singer 1s 
unaware of what he does; he ts 
unconcerned with method; he 1s 
fortunate in being born with the 
apparatus and intelligence that en- 
compasses the demands of music; 
he merely sings, concentrating on 
rather than 


tone! The trained 


the words and musi 
on the 
on the other hand, is totally de- 


singer, 


pendent upon the teacher to give 
him exactly that with which the 
endowed. 


natural singer is 


The fault does not always lie 


with the teacher; it is often the 
student himself who creates his 
own downfall. If singers them 


selves would remove the blindfolds 
from their eyes and ears, if they 
would be honest with themselves, 
they would recognize when they 
are being subjected to bizarre cheat- 
ing. A bit of common sense bravely 
hurled at a bumptious voice teach- 
er would forestall wracking disil- 
lusionment later on. Let the student 
look around and take stock of his 
bearings. Let him beware of the 
teacher who overwhelms him with 
anatomical charts, who makes him 
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Strain in preposterous and unnatu- 
ral exercises; heed the ogre who 
ensnares him in contractural agree- 
ments for the rest of his life, who 
takes undue credit and money for 
creating the voice that was origi- 
nally the student's own natural en- 
dowment; tether his vanity and 
retaliate with skepticism at the 
teacher who vows the student will 
be a vocal sensation by dint of his 
method; let the student not be im- 
pressed by titles, pomposity, pub 
licity, or the fact that the teacher 
charges a high fee; it is everyone's 
privilege to question the value and 
authenticity of that which one pur- 


chases 


HE following fifteen points con- 
stitute a ‘guide for finding an 
honest and reliable voice teacher.” 
1. Fees should be nominal and 
considerate of a student's income 
which is usually scant. However, 
the student should also realize that 
a larger fee paid to an honest 
is better than 


teacher paying a 


smaller fee to a faker 
2. No ot 


dent's future income should be de- 


percentage stu- 
manded by the teacher. The fee 
for the lesson should be ample 
payment for services rendered. 
Competition in the singing field is 
so severe that the student should 
leave himself leeway to offer per- 
centages to those that can directly 
secure him employment 

3. Lessons should be at least 
forty minutes. 

i. Improvement should come al- 
most immediately. The pupil should 
feel upon completion of each lesson 
that something definite has been 
gained. 

5. Radical improvement should 
come within twenty to thirty les- 
sons. In time, the student should 
learn to become gradually inde- 
pendent of the teacher, Occasional 
returns to the studio should be only 
for guidance in maintaining the 


proper technique and for the in- 


vestigation of finer points in the 


art. 
6. Students should be 


aged to sing for audiences as early 


encour- 


as possible, sympathetic audiences 
to be deliberately sought at the out- 
set. Since a happy relationship be 
tween singer and audience is the de- 
sired goal, there is no better practice 
than to establish it early in the 
career. Waiting until one is “ready” 
introduces fears, anxieties and 
doubts as to whether and when one 
actually ts. 

7. The try 
to radically alter the voice but 


teacher should not 
should treat it for its particular 
faults. The arbitrary imposition of 
method over the inherent personal 
qualities of the student can prove 
disastrous in that the personality 
of the student can be eclipsed. Les- 
sons involving painful or unpleas- 
ant vocalises are a sure sign that 


something is wrong. 


(Please turn to page 99) 


ments for all voices. 


and Baritone. 

STRANGER IN PARADISE 
ONE GOD 

THE MAN WITH THE BANJO 
KENTUCKY BABE 

CAMPUS SERENADE 
DOWN BY THE RIVERSIDE 
MOVE THAT MOUNTAIN 
THE LOST LAMB 

ON TOP OF OLD SMOKY 
SLEEPY SUWANNEE 


OLD JOHNNIE GOGGABEE 
LITTLE MARGUERITE 
| BELIEVE 


OPERETTAS 


by 
Otis M. Carrington 


TWO ACT OPERETTAS 


RO 
RO 


Love Pirates of Hawai $1.2 

Bits Blarney l 

In Grand Old Switzerland 1 

The Toreadors 

Polished Pebbles 
ONE ACT OPERETTAS 

Dream Ranch 

The Dizzy Baton 

Mountain Musi 

Atomic Bookshop 

Margie Goes Modern 

Nifty Shop 

Freshies 

Only 12) copes required tor Performance 

Rights 


__ THE PROVEN SOLUTION TO THE CHANGING VOICE PROBLEM 
IRVIN COOPER 


Choral Series 


Successful new choral series by Dr. Cooper provides arrange- 
ments everyone can sing! The changing voice problem 
becomes a happy experience with these interesting arrange- 


THESE THINGS ARE KNOWN (Only To God) JH 4009 


Write for Examination Copies 
of these and other operettas. 


Arranged for Soprano |, Soprane |i, Cambiata (Boy's Changing Voice) 


JH 4002 -25 
JH 4008 -25 
JH 4006 -25 
JH 4007 -25 
JH 4005 -25 
JH 4000 -25 
JH 4016 -25 
JH 4014 -25 
JH 4001 -20 
JH 4012 -20 

-25 
JH 4017 -25 
JH 4018 

-25 


Teach Changing Voices? Write today for FREE Specimen Copies. 


New! "Cambiata Hymnal” 


CHAS. H. HANSEN MUSIC CORP. + NEW YOR 


NEW YORK 


119 WEST,.57th STREET 


Educational Music Magazine, March-April 1955 


A select group of five hymn-anthems for 
youth choirs in special Cooper arrangements. 
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really become a vital process. 

When the borough fathers 
planned the week of celebration, 
they called on the music depart- 
ment of the local schools. Natu- 
rally, for all such occasions the high 
school band is quickly called upon. 
When the celebration was over, our 
high school band was well aware 
that there had been an Anniver- 
sary due to its many performances 
during that week. The band made 
daily appearances. However, the 
big appearance was the presenta- 
tion of the Annual Band Concert, 
this year presented as part of this 
celebration. Several selections cho 
sen for the Anniversary Concert 
were in keeping with the history 
of the town 

Another night during the celebra 
tion was titled ““Teen-Age Night” 


Anniversaries and Opportunities 


(Continued from page 21) 


and featured a Talent and Variety 
Show which was conducted by the 
students. Here the talented students 
of the school had a chance to dis- 


play their talents and win many 
prizes. Once again the music de- 
partment was the mainstay of the 
program. 


The high school elective music 
classes did a research program 1n 
looking for music of the early days 
of the borough. An intensive study 
was made of early American bal- 
lads and several of these were sung 
by the Vesper Choir in the Spring 
Vocal Concert. 


In the general music classes of 
the Junior High School units of 
study were centered around: this 


local event. Classes were enthused 


about tracing musical events and 


correlating these with the history 
class. It has been said about music 
education that it is not an append- 
age or something added to the rest 
of the school offering; rather it 
has become a part of the total life 
of the child in school. 

The experiences offered to many 
students through these activities of 
the music department and the use 
of the musical organizations of the 
school in the various parts of the 
celebration have helped to make 
a more solid place for the music 
program in our schools. Had we 
failed to use the celebration and 
the various related activities at our 
disposal we would have missed a 
unique Opportunity of relating mu- 
SIC department to the community 
and bringing music to the atten- 


tion of the community. * * 


INTEREST 


FULL SCORE pone $1.80 Postpaid 


“On approval’ copies available to string 
educators. 


VARITONE wwe, 545 Sth AVE. N.Y. 17, N.Y. 


(Continued 


this: Because I felt I had to have 
five years of perspective before I 
would really know how I feel about 
retirement. Well, now I know. I 
like it, and am having a good time. 
To the second I may say several 
things. (a) You do pay something 
financially because you now have 
fewer nickels than you were ac- 
customed to; that is about the only 
cost in the long run. On the other 
side of the ledger, (b) I have 
found out that it really doesn't 
matter if you don't stay at one 
job all your life. I used to think 
life for me would just about stop 
if I stopped teaching. (c) I have 
found out that there are other in- 
teresting things to do and that there 
are so many things in a community 
that need to be done and that you 
could help in doing that you have 
to choose carefully to avoid an 
overload. (d) At times I feel over- 
paid in new interests and activities 
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What Price Retirement? 


from page 55) 


for the things which I left behind. 
(ec) One regret I do have, and it 
is doubtless all my own fault, is 
that I have never yet, after five 
years, caught up completely with 
my reading. When shall I ever find 
time? (f) Of this I am very sure— 
the present plan of retiring people 
when the calendar says so and just 
because it says so is sheer nonsense. 
Many a retired person could go 
on serving his institution, whatever 
kind it may be, for another five 
or ten years or perhaps even longer. 
The criteria should be physical 
health, mental health and ability 
to keep abreast of the times in his 
profession. (g) Reminiscence 
should have little or no place in 
one’s thinking or conversation so 
long as one is actively engaged in 
things which bring one into con- 
tact with others. As for reminis- 
cence, I don't believe much in it 
any way. It dates you. * * 
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8. Imperative for the teacher to 
have is a practical knowledge of 
music, acoustics, physics and vocal 
anatomy. A good teacher need not 
necessarily be a singer. In fact, 
those that are not singers are usu- 
ally superior in that they are more 
objective in examining the student's 
impressions and physical sensations. 
The teacher who sings can be mis- 
led by his own physical sensations 
which have no concourse’ with 
those of the student. However, this 
does not preclude the possibility 
that teachers who sing are not Ca- 
pable. 

9. A teacher should be a 
thorough diagnostician, and, at the 
first hearing be able to discern the 
roots and causes of a student's vo- 
cal faults. He should set about to 
cure these ills without deviation 
from the ‘ery first lesson. Proof 
of cure is the student's own reali- 
zation that prompt catharsis and 
relief is taking place. The student's 
absolute proof lies in the newfound 
ease and pleasure with which he 
can negotiate a song, gradually 
meeting the demands of the text 
as to range, dynamics and phrasing. 

10. The teacher should not con- 
fine the student to vocalises but 
should advise the student to work 
with a coach and to constantly ex- 
plore and learn new repertoire. (If 
the student isn’t vocally ready, he 
should memorize ‘‘silently’’.) 


11. The lesson time should be 
spent in hammering at a problem 
until the pupil grasps the under- 
standing as to how to deal with and 
correct that problem. The teacher 
should not go on, glossing over 
the problem and giving in as it 
were to the pupil’s desire to sing, 
or to feeding the pupil routine 
but unrelated vocalises; the prob- 
lem, instead, should be relentlessly 
attacked with every pedagogic 
means until it is solved. 


(Continued from page 37) 


12. The capable, truly authori- 
tative teacher does not overwhelm 
the student with knowledge but 
deals out sparingly and judiciously 
only that knowledge which is di- 
rectly beneficial for the student and 
applicable to the student's vocal 
problems. 

13. Teachers unable to commit 
themselves, even approximately, as 
to the length of time required for 
a pupil's graduation into the realm 
of appreciable singing are not to 
be trusted. An honest teacher meet- 
ing with a pupil having ponderous 


Beware of Voice Teachers 


vocal problems will state openly 
that a long time is needed to ob- 
tain corrective results, thus giving 
the pupil a fair chance to consider 
whether it is worth taking lessons 
at all. 

14. A teacher upon auditioning 
a prospective pupil should be able 
to give a comprehensive account 
of the vocal virtues and faults: in- 
volved and promptly reiate the pre- 
scribed treatment. 

15. The teacher indulging exten- 
sively in self-praise is insecure. 


Have Fun With Music 


(Continued from page 41) 


In New Zealand the savage 
Maoris chant a “kite-song” as it 
rises. They make a religious cere- 
mony out of flying the kite. 

The Asiatic musical kites are 
made by attaching one or more 
perforated reeds or bamboos that 
make a plaintive sound in the wind 
and can be heard for great dis- 
tances. 

Now that the spring breezes are 
singing in the tree tops, why not 
try your luck at making a musical 
kite? You might even make up a 
kite song of your own. 


~ 


A Word for the Wise 


I believe it is vitally important 
that the growing generations of 
boys and girls receive a sound 
musical education. 

Jascha Heifetz 


~ * 


Matching Game 
Nature-Lovers and Their Music 
The great masters’ love of nature 

is often expressed in the titles of 
their music. Can you match the 
names of the composition with the 
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composer's name? Write the num- 
ber in the blank after the title. 

a. Beautiful Blue Danube — 

b. Country Gardens 

¢. Oh Thou Sublime Sweet Eve- 
ning Star —— 

d. Clair de Lune (Moonlight) 


e. Waltz of the Flowers 

f. To a Wild Rose 

g. Carnival of the Animals 

h. Peter and the Wolf 

i. On Hearing the First Cuckoo 
in Spring 

j. Fingal’s Case Overture 

1. Wagner 

2. Debussy 

3. Delius 

4. J. Strauss 

5. Tschaikowsky 

6. Saint-Saens 

7. Grainger 

8. Mendelssohn 

9. Prokofieft 

10. MacDowell 


Answers: 
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Epiror’s NOTE: Since the number of octavo publications has 
reached such large proportions it has become necessary to devise 
some means of presenting information in less space. With this 
in mind, we have listed all octavo received up to the review 


deadline and have classified the material as shown below. 


SECULAR OCTAVO 


$.A.B. 
(Accompanied) 
PLL TELL Kraft, (T. Presser, 312-40209 


IHANKSGIVING, JING LE—Ars Licht (H 
Flammer, 88578 oO 

WHEN EARLY HILLS ARE GOLDEN~ Hovdes 
ven, (J. Fisel 


Oo) 


5.A.B. 
n coomy ined) 
BOTTER —Dasher-Ernst 
R4 


(Remick i 


19 
$.A.1.B. 
(Accompanied) 
ANYTHING, Porter-Warnick (Harms 
H2088-Piano Vocal Score 50; 5-H2089-Cho 
rus Part 0) 

KHATTLE HYMN OF THE REPUBLIC Howe 
ind Steife-Del Baroni Summy 0) 
For Mixed Chor ind Band 
Full Band (Condensed Score) Symphonie 
Hand (Condensed Score) and Extra Parts avail 
ible 

CAMPTOWN RACES K Porter (Rob 
bin R4916-Piano Score with Choral Parts 
4 R4932-Choral Parts Only 5) 

CHILLY WINDS Southern Blue setting by 

Sieg meister Presser $12-40189 

CRAWPISH SONG, THE-—Arr. Sheppard, (R 
Row 21 2) Creole Folk Song 

DONE CAUGHT A RABBIT Arr. Imig and 
Simon, ( Fischer, CM 6781 1) Folk Sone 


CO DOWN MOSES—Ar: RK Porter (Rob 
bins, R4914 ) 

WISH I WAS SINGLE AGAIN-—Arr. Imig 
and Simon. (Robbins, R3944 American 
Polk Sone 

IVE BEEN WORKIN’ ON THE RAILROAD 
Arr. R. Porter. (Robbins, R4929-Piano Score 


with Choral Parts 3947-Choral Parts 
Onl Ss) 

KENTUCKY BABE--Geibel Cain. (H. Flammer 
1m) 


LAVENDER'’S BLUE Arr. Clement. (H. Flam 
mer, 81214 0) Folk Sone 
MY DARLING, CLEMENTINI Arr. R. Porter 


$.A.T.B. 
(Unaccompanied) 
AN OLD SONG--Fine (Witmark 5-W 4491, 


4] 
AUPRES DI MA BLONDIE (Apri Wakens 
Love)——-Arr Peloquin (W itmark 5-W 43497 
5) French Folk Song English and French 


Text 
BETTY BOTTER—Dasher-Ernst. (Remick, 5-R32 


{ 
CALVARY—Arr. Martin. (T. Presser, 312-40215 
Neero Spiritual 
EVERY NIGHT WHEN THE SUN GOES IN 
Arr. Sheppard. (R. D, Row, 723 Ay 


tlachian Folk Sons 
FARE YO Sheppard (R D 


Row > 1%) American Folk Song 
GO DOWN MOSES—Arr. H. Johnson. (C 
Fischer, CM6749 0) With Baritone Solo 
JORDAN~-Billines-Piano Score Arr. Lowens. (F 


Marks, 74 5) 
LET NOT YOUR SONG END—Cain. (H 
Flammer. 81209 10) SSAATTBB 
MONMOUTH French-Piano Score Arr.-Lowens 
Bo Marks, 7 0) 

MORTALITY AND NORWALK~-Read-Piano 


core rr -Lowens if Marks. 69 
Score Arr.-Lowens 
(FE. B. Marks 70 
SINNER, PLEASE DON’T LET THIS HARVEST 
PASS-—Arr. Lynn. (T. Presser, 312-40210, .25) 


Ss il 
SUMNER Maxim-Piano Score Arr.-Lowens. 
Mark 73 0) 


THREE BLIND MICI Arr. Benford. (H. Flam 


mer, 81210 0) Old English Round 
TRAMPIN Boatner, (Galaxy, 2019 Negro 
ritual 
PYBURN HILI Art Gatwood (J Fischer 
RH 0) American Folk Song 


Score Arr.-Lowens 
B. Marks, 71 


S.A. 
(Accompanied) 
[| WOULD WEAVE A SONG FOR YOU 
Hara-MacLlean. (Witmark, 1-W3498 18) 
JINGLE BELLS-—Pierpont-Licht. (H. Flammer 
ROLLS 18) Novelty 
OVERHEARD IN AN ORCHARD—Cox, (Rem 


KNAVE'S’ LETTER THE—Fine. (Wuitmark, 
2-W 3493 5) From “Alice in Wonderland.” 

NORTHERN  LIGHTS—Palmgren-Ernst (W it- 
mark, 2-W3492 0) 

RED BALLOON, THE—FElliott. (R. A. Hottman, 
42551 


SISTER. AWAKE—Read. (J. Fischer, 8846, .20) 


THANK YOU AMERICA 
(Remick, 2-R4322‘ 18) 
WRAGGLE TAGGLE GYPSIES—Arr. Cain. (H. 

Flammer, 83228, .20) English Folk Song 
YOU GO TO MY HEAD—Coots-Warnick. 
(Remick, 2-R702°5 


Jurmann - Ernst. 


T.B. 
(Unaccompanied) 
UNFADING BEAUTY HE-—-Sanders. Gsalaxy 


2026 15) 


T.7.B. 
(Accompanied) 
PROCLAIM LIBERTY (The Bell) —-Mead. 
(Cralaxy 034 0) 
T.T.B. 


(Unaccompanied) 
COME AWAY, COME AWAY, DEATI Kay 
(Pee International MI 1014, 15) From 
Tweltth Night 


7.7.8.8. 
(Accompanied) 
APRII IN PARIS—Duke-Warnick (Harms, 
9-H8028 5) With Tenor or Soprano Solo. 
GIT ALONG, LITTLE DOGIES—Arr. Cain. 
(H. Flammer, 82166 20) Cowboy tune 
1 GET A KICK OUT OF YO Porter- Warnick. 
(Harms, 9-1418030 
MONGREL YANK, THE--Dawson 
9-R3221 5) 
NIGHT, THE—James. (J. Fischer, 885¢ 
YOU'RI THI POP—Porter-Warnick (Harms, 
5) 


9-H8&027 


(Remick, 


T.7.B.8. 
(Unaccompanied) 
MUSIC OF THE SPHERES THE —Baidw 
(Witmark, 9-W3500, .20) 
YOU GOTTA HAVE RELIGION—Carr (H 


Flammer, 82165 20) 


Unison 
(Accompanied) 
SING PRAISES TO GOD—-Williams H. Flam 


mer, 86112, .18) 


SACRED OCTAVO 


$.A.B. 
(Accompanied) 
NOW PRAISE WE GREAT AND FAMOUS 
MEN—Grieg-Bampton. (R. A. Hottman, 46114 
18) 


O LORD MOST HOLY (Panis Angelicus) 
(1 


(Robbins R43917-Piano Score with Choral wk, 1-R3218, .16) Franck-Peery Presser, 4312-40244, .20) 

Part R39IK8-Choral Parts Onl VIENNA, MY CITY OF DREAMS-— Sieczynski- O SAVIOUR HEAR ME—von Gluck-Peer 
ol KING COLI Arr R. Porte (Robbins Ernst. (Harms, 1-H4050 18) (T. Presser, 312-4024¢ 20) 

R4921-Piano Score with Choral Parts 45 WHITE KNIGHT'S SONG. THE—Fine. (Wit 

R4944-Choral Parts Only ) mark 1-W 4494 0) With Soprano Solo 
SIDEWALKS Ol NEW YORK—-Lawlor and From Alice in Wonderland S.A.B. 

Blake- Moulton (H Flammer B1213 O) (Unaccompanied) 
STEAL Arr. Walton. (R. A. Hoffman ADORAMUS TE-—Palestrina-Bampton R. A 

$4208 'O) Spiritua Hotfiman, 46111 18) 
SWEET BETSY PROM PIKE-—Concert Versior (Accompanied) 

by N. Cain Fiammer Ri21 0) Old BEAUTIFUL Fine (Witmark W 3495, 

Tune 0) From “Alice in Wonderland S.A.T.B. 
rOO DUM DAY Arr. Imig and Simon. (€ BIRTH OF THE BLUES, THE—Henderson (Accompanied) 

Fischer, CM678 0) Folk Sone Warnick. (Harms, 2-H7024, .22) CHRIST. MY MASTER-—Lowell-Wilson (R 
WISH THE WEDDING BELL—Hovdesven. (1 BLOW GABRIEL, BLOW — Porter-Warnick bins 3922, .20) 

Fischer, 884 0) (Harms, 2-H7024, .22) FATHER IN HEAVEN~—Schubert-Stowers. (C 
YOU GOTTA CROSS THE RIVER JORDAN CORDOBA Lecuona-Gaglian (Tt B. Marks, F. Sumn 152 Oy 

Arr R. Port (Robbins, GARDEN Ol CHRIST THEI I'schaikowsky- 

YOUR FYES HAV TOLD ME SO- Blaufuss DUTCH DOLLS—Ostlere-Hesc! (Remick Gogotsky I Summy, 1536 20) 

Ernst, (Remick, 5-R4$22 18) R321 0) GIVE EAR, O LORD—Brown. (Boston, 2909, 
ZEKIL SAW DE WHEEL—Are R. Porter. (Rol GLOW -WORM, THE--Lincke-Raymond, B 0) 

bins R3915-Piano Score with Choral Parts irks +) GOD Ot ALI NATIONS—-Browr Boston, 

R3926-Choral Parts Onl 5) GOSSIP FUN Bacon. (Galax 03 0) 108 O) Festival Anther 
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if 
— at 5 
4 
— 


HARK! THE SOUND OF HOLY VOICES— 
Titcomb. (H. W. Gray, 2362, .18) Suitable 
for All Saints’ Day or General Use 

HOSANNA TO THI SON OF DAVID—Osse- 


waarde. (H. W, Gray, 2367, .16) 
Short Anthem 


Introit or 


HOUSI OF GOD Humphreys-Snow. (R, D. 
Row, 451 

WALK ‘WITH GOD—Brodszky. (Harms, 
5-H6073, 

JOSEPH DE AREST, JOSEPH MINE—Licht- 
Licht. (H Flammer, 84420, .18) 

LAMB, THE-—-Read Fischer, 8845 20) 
LET NOT YOUR HEART BE TROUBLED 
Beckhelm, (Galaxy, 2013, .206) 

axy, 2025 

© BROTHER MAN Reed. (J. Fischer, 8860, 


20) With descant ad libitum 
O LORD MOST HOLY—Abt-Grayson, (C. F 
Summy, 1544, .20) With Soprano Solo. 


PRAYER OF THANKSGIVING—Kremser-Cain. 
(H. Flammer, 84424, .20) 

REPJOIC E IN THE LORD—Olson. (Galaxy, 
2011, 20) 

SAVIOUR SHEPHERD OF OUR SOULS 
Kempinski. (J. Fischer, 8857, .20) 

SEND FORTH THY SPIRIT—Schuetky-Scott. 


(R. A. Hoffman, 46347, .20) 

SING YE TO THE LORD A NEW SONG— 
Arr. Bedell. (H. Flammer, 84421, .18) Old 
Spanish Melody of Religious folk tune from 
the Monastery at Montserrat in Spain 

SONG OF THE CRIB (Joseph Dearest, 
Mine)—Candlyn. (€ Fischer, 
TALK WITH US, LORD 
Summy, 1545, 20) 

rHOU, GOD, ART 


(Boston, 2911, 


Joseph 
CM6748, .20) 
Lovelace. (C. F 
MY SALVATION- 


Brown 


S.A.T.B. 
(Unaccompanied) 
AMOREMUS TE CHRISTE—Mozart. (C. F. 
Summ 1533, .20) 
CHERU BIM SONG Stokowski. (H. 
W. Gray, 2351 25 
CHERUBIM SONG 


I'schaikowsky-Edited by 
Tcherepnin, (C. F 


Summy, 1540, .20) SSAA- 


FIERCI ber THE WILD BILLOW Noble- 
Roberts Summy, 1542, .20) 
FIG se’ THE “GOOD FIGHT OF FAITH—Sower- 
H. W. Gray, 2334, .18) Anthem 
G LORIA Edited by Enecl. (H. Flammer, 84422, 


GOD Is IN HIS HOLY TEMPLE—Thompson. 


(H. W. Gray, 2370, .16) Anthem 
GOD OF OUR FATHERS—Brown. (Boston, 
2910, 20) 
MY SOUL DOTH LORD 


MAGNIFY THI 
Rodgers. (H. W. Gray, 2359, .22) 


O BE JOYFUL IN THE LORD-—Cox. (T. Pres- 
ser, 312-40216, .25) 

PRAYER—York. (1 Presser, %312-40212, .25) 

PRAYER FOR’ RIGHTEOUSNESS, A—Riley. 
(Galaxy, 2027 0) 

PROPHECY—Purvis. (H. Flammer, 84414, .20) 


Christmas 
THERE'S A CITY CALLED 


(T. Presser, 312-40211 5) 


HEAVEN-—-Page. 


WE PRAISE THEI ff-Cain. A. 
Hoffman. 46335 18 

WHEN S WAS BORN Arr (H 
Flammer, 84425 18) Swedish Car 

WILT THOU WALK BESIDI ME, LORD? 
Morgan. (Galaxy, 2023, .20) 

Multi-Purpose 
(Accompanied) 

These anthems are designed for small church 
choirs. Often such groups do not have a balance 
of parts which is needed to do the standard 
chow repertoire I hese ems may be made 
to sound well with almo any combination of 
voices that 1s available They may also be used 


for combined junior and senior groups and by 
mass choirs singing at choir festivals 


I SING AS I ARISI 
cordia, HA 2017, .2 
ALI MORTAI 


Setting by Clokey. (Con 


») 
FLESH—Clokey (Con 
cordia, HA 2014 0) 
TO THEI OUR GOD, WE FLY—Clokey 
(Concordia, HA 2015 0) 
YE HOLY ANGELS BRIGHT—Clokey. (Con- 


cordia, HA 2016, .20) 


S.A. 
(Accompanied) 
I LOOK UP TO THEE--Durocher. (R. A 


Hoffman, 45213, .18) With 


descant 


LORD, MAKE ME AN INSTRUMENT OF THY 
PEACE—Mainville. (H. Flammer, 86110, .20) 
SICILIAN BAG PIPE RS’ CAROL—Arr. Davis 


(Remick, 1-R3223 


16) Christmas 
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S.S.A. 
( Accompanied) 
CHRIST, MY egg -Lowell and Wilson. 
(Robbins, R3923, .2¢ 
PLL WwW ALK WITH GOD Brodszky. (Harms, 


2-H904 18) With Soprano and Alto Duet. 
SILENT VOIC E, THE oma-Ernst. (Witmark, 
2-W 349% 18) 
WHEN JESUS WAS BORN—Arr, Riegger. (H. 
Flammer, 89129, .20) Swedish Carol 


S.S.A. 
(Unaccompanied) 
BE THOU NOT STILL, OH 
(Remick, 2-R3224, .16) 


LORD—Morgan 


FAITHFUL CROSS—Eichhorn. (Galaxy, 2024, 
15 
GOD. EVER-FAITHFUL—-Kilpatrick (R. A. 
Hoffman, 45618, .20) 
Unison 
LET US EVER WALK WITH JESUS—Manz 
(C, F. Summy, 1503, .20) 


Unison 
(Unaccompanied) 
SENTENCES FOR THE SEASONS 
(Concordia, CH 1057, .20) 


Wienhorst. 


EASTER OCTAVO 


S.A.B. 

COME WITH ME I AM_ LOVE—Hovdesven 
(J. Fischer, 8861, .20) Anthem for Lent or 
General Use 

BELLS—Durocher (R A. 

6112, .20) With Youth Choir 

yovou EASTER HYMN, A—Arr. Peery. (T. 

Presser, 312-40245, .20) 17th Century Melody 


Hoffman, 


S.A.T.B. 
(Accompanied) 
CHRIST THE LORD IS’ RISEN TODAY 
Darst. (H. W. Gray, 2365, .20) Easter Anthem 
COME, SEE THE PLACE WHERE JESUS LAY 


Matthews. (H. W 
With Soprano or Tene 


Gray, 2368, .22) Anthem. 


Solo 
RAISE THI 


of 
COME, YE FAITHFUL, STRAIN 
Williams. (H. W. Gray 373, .20) An 
them with Youth Choir ad lib 
MY LORD IS RISEN—Reed. (J. Fischer, 8854, 


20) With Baritone Solo. Spiritual 
PALM SUNDAY PROCESSION--Candlyn. (Con 
cordia, CH 1064, .22 
oe THE—Arr, McCall, (R. D, Row, 380 
4) ‘ith Vocal or Instrumental Solo 
PASC HAI PAEAN—Lewis (T Presser, 312 


PEAL ‘OUT, YE BELLS 
20) Anthem 

REJOICE GREATLY 
Goldsworthy. (J, Fischer, 8785 0) 
for Palm Sunday or General Use 


REPROACHES OF JESUS, THI 


Major. (H. W. Gray, 


DAUGHTER OF ZION 


Anthem 


Goldsworthy 


( Fischer, 8784 0) 
YE JOY BELLS (R. A, Hoff 
nan, 46342 0) With Unison Youth Choir 
YE FAIR GREEN HILLS OF GALILEE—Skeat 
(J. Fischer, 8787, .20) Anthem 
S.A.T.B. 
(Unaccompanied) 
ALL YE CHRISTIAN PEOPLE—Blake (7 
Presser, 4312-40223 20) Easter Carol 
CRUCIPIXION— Arr Lynn (T Presser, 312 
40218, .20) Spiritual 
$.S.A. 


(Accompanied) 
MESSAGE OF THE BELLS—-Poh!imann-Durocher 
(R. A. Hoffman, 45624 0) 


Collections. 


CHRISTMAS IN THE SOUTH 
Presser Co 85) Traditios 
Kentuck Virgin Soutl 


Westervelt 


carols from Carolina 


istoms, and 
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and other southern states, with easy piano arrange 
ments These may be used individually, of 
course, or combined, as suggested, for a recital 
or primary grade school program, using the 
explanations as narrative. Received too late for 
review in the previous issue, teachers of young 
children will do well to note this for use next 
year 


RANVILLE VOCAL STUDY PLAN WORK. 
BOOK Granville (Remick Music Corp., com- 
plete with 1-12” LP record, 4.95, also available 
on 78 rpm) This home study edition of the 
Vocal Study Plan is designed to bring into the 
classroom and home some basic facts of proper 
singing. The book furnishes texts, clear explana 
tions, and diagrams for the demonstrations on 
the record. Diction, rhythm, and elements of tone 
production are discussed most understandably 
An invaluable supplement to personal teaching 


LET'S MAKE BELIEVE 
Presser Co., 1.00) For 
words and melodies, 
companiments 


Surer & Epler. (T 
primary grades, original 
songs with action, easy ac 


THE NEW SONG FEST—edited by Dick & 
Beth Best. (Crown Publishers, Inc 1.75) Com- 
piled for the Intercollegiate Outing Club Associa 
tion, this book, like the previous editions, in 
cludes several hundred favorites, from folk 
songs and college songs to fiddle tunes, rounds, 
and spirituals, Only the melody line is given, 
along with all the verses and versions. One 
of the best all-round collections for informal 
singing, and particularly attractive in its new 


format 
OUR SONGS OF PRAISE—edited by Klam- 
mer, (Concordia Publishing House. Full Music 


d., 2.95; Children's Ed, with melody and text 
only, 1.25) For use as a basic hymnal in the 
first four grades of parish schools or correspond 
ing ages in church schools. A variety of music 
from plain sone and the great English and Ger 
man hymn writers, with worthwhile texts on 
the child's level 


SACRED SONGS FOR GENERAL USE (Bos 
ton Music Co., High or Low Voice, each 1 25) 
A tine collection of sacred vocal solos 


Sacred. 
Choral Collections 


CHOIRMASTER SERIES, BOOK I (C, F 
Summy Co., Complete score, 2.50; Vocal edition, 
1.25) Easy year ‘round music for SATB, includ 
ing both original compositions and arrangements 
The complete furnishes organ accompaniments, A 


good basic collection for any church library, 
with a minimum of duplication 
THE INTERMEDIATE CHOIR-—Holler. (H 


W. Gray Co., .75) An excellent compilation for 
the SAB choir, of medium difficulty and rather 
adult level. 


SONGS OF PRAISE—Licht (Harold Flammer 
Inc., .60) A collection of hymns (SATB) care 
fully selected and edited to include only those 
acceptable to Protestants, Catholics, and Jews, 
for universal school use 


Secular 
Choral (Collections 


JUNIORS SING—Licht (Harold Flam 
mer, Ine 75) Easy selection in two-part ar 
rangements as well as three, four and five-part 


YOU ARE INVITED 

Regular readers contribute the 
articles and pictures you see 
in EDUCATIONAL MUSIC 
MAGAZINE. We will enjoy 
hearing from you, and the con- 
tact may prove advantageous. 
Just address the Managing Edi- 
tor, 


) 
3 
‘ 
F 
4 
iY 
‘a 
= 


artic if v i on or if the 
may sing middle 


explained. Pr« 


SCHOOL MUSIC HANDBOOK (New Ed n organized manner, ‘Making Sur 
1)-Dykema indiff Birchard & Or use with 
HARMONIZI ‘ Co 5.00) Only title nd the authors are 
fu ( WM) J f the same as for rig n of this book PIANO TECHNIC, (C. F. Summy) 
ol In size, 1 forn 50 pages crammed nal compositions written to deve 
ret cility and control of tone quality 
dynamics. Grade 1 


my 


tremendous 
hing in the PICK A TUNI Dittenhaver, (€ I 
of the first my) 18 musical treats tor the beg 


y otes in TWENTY NINE FAVORITE PIECES 
POR TEENS--Wheeler & THE EASY WAY 

engtl Dy sug Ikan-Vogel 

nliography 

permanent 

edia t d 

professional Iibrary ind in the personal 

erned with music teaching 


1.00) well 
liked Iptul hints 
ca f | 
YOUR VERY FIRST FAVORITE’ SOLOS 
FOR PIANO. (T. Presser) Compiled and 
Edited by Anthony 


ry (Edu 


songs for PWENTIETH CENTURY COUNTERPOINT 


Christma Searle. (John de Graff, Ine 1.50) Sub-titled 
f many styles A GUIDE FOR STUDENTS, tt ook gives a 
table l | description of the various contra 4 
or informal f ds used by a number of the most LANO A 
po ’ composers, It is concerned 
of new techniques as such 
tendencies Grade 1 
ANIMAL CRACKERS—Stairs. (T. Presser) 
CHICKEN HOP—Dvorine, (Century) 
: and the CHRIS FOPHER COLUMBUS—Dvorine 
DESERT FLOWER org (T. Denison 


(Century) 
) SJased nou ry 
! enes, | Marks) 


romantiu iting plot 
women, SATB Chorus 


olos for 7 n, 
quired scores Orchestration available (Piano Collections NIGHT—Dvorine (Cer 
ury 


4 / N Strau 
AN INTRODUCTION TO PIANO LIT Fischer) 
ERATURE—Arr. M. McArtor. (C. 


comedy operetta | et in Switzerland HILLBILLY DANCI Travis, (T. Presser) 


sets ca 
Solos tor 4 men, 7 women, SATB chorus using singing games, the young pianist 
many extras. 19 copies required. Orchestration to an appreciation o NEED YOU NOW-—Crane-Jacobs. (Mil 
ail al le le r) 
contains a selection of choiwe smaller j IF | GIVE MY HEART TO YOU-—Crane 


board works in original form by - Jacobs-Brewster. (Miller) 
composers of the 17th d ‘ 
‘antatasa Ve fine for be JOLLY POSTMAN—McHale (1 Presser) 
BURGMUELLER. Opus 100. (€ LAME DUCK~-Hayes. (Century) 

BUILDERS—Clokey. (H. W. Gray Co., Ine., At last an attractive new cover F LITTLE SHEPHERDS 
50) A simple but dignitted and Impressive serv designed for this worthwhile col 
ice Of pageant to be presented by primary and lection 

t diate children fo ster. A flo LITTLE SLEEPY SONG Hay (Cents 
with & minimum of rehearsals piled and Edited by A. Mirovitch. Book MARCH OF THE SPACE CADETS—Dvo 

1 and 2 Presser) All phases of tech rine. (Century,) 

THE (Lorenz nical growth of the young 

Publishing Co 90) An arrangement for SAB pianist have b covered very thoroughly - _ AN JUMPING BEANS—Bircsak 


George set to music by Johann Strauss 


Stevens Pres 
ser) 


of the perennial Lenten favorite. Soprano solos ositions y masters arranging from Presser) 


ure ~substituted for tenor, solos also for bass y classics to comtemporary are used MY EASTER BONNET--Stairs. (T. Pres 
Recitatives are omitted and the text read. Original Each book 5 
preserved, with the chorus parts simpli F > 
These changes shorten somewhat the time EVERYBODY'S MUSIC LIBRARY—Arr PENNY SHAW 
presentation, but offer an opportunity for the E. Thorne. (Boosey and Hawkes) Brahms 
choir with few male voices ind Mozart. Each POLKA—Phippeny, (C. F. Summy) 


GOD'S ONLY SON—Holton. (Lorenz Pub FROST'S (BERNICE) FIRST GRADE PUSSY CAT PUSSY CAT-—Stairs (1 
1.00) Easter cantata for SATB with A nl DUET BOOK (Boston Music) s Presser) 
soprano, alto, tenor, and bass. The text RAIN, RAIN, GO AWAY —Brodsky. (Cen 
scriptural of adapted, the accompaniment is FROST'S (BERNICE) INTRODUCTION tury.) 


Hammond or pipe organ. Easy ro PIANO— Book (Boston 
ING ANG Vo 
GOD'S OWN SACRIFICE COMPLETI Music) Where playing fingers begin with 
Buszin, (Concordia Publishing House, Complete ® based on folk tunes of many 
score 1.50, Choral section .20 each, Congrega countries, Very easy SCAMPERING PUPPIES—Travis. (T. Pres 
tional parts 0S each) A devotional service of GERSHWIN FOR PIANO (New World ser) 


meditation and worshiy intended for use in Music Corp.) Ten numbers stylized by SHENANDOAH VALLEY TUNE Stevens 
(7 


Protestant churches for the Tre Ore service on Stan Freeman. A combination of classical Presser) 
Good Friday Minister, chow and congregation 


, technique with Jazz idiom. Desiened for 
participate serious students of popular playing SILVER HARMONICA—Scarmolin. (C_ I 
THE LORD IS RISEN INDEED-— Strickland HARMONIZING—R Shepherd « F Ssummy) 
SATR Summy.) This is not a piano method but TOMMY Suddards (Elkan 
aster cantata tor ve tex yased on slannec ‘ of bee Vogel 
Gospels of St. Matthew and St. Luke. Solos for swell planned and easy study nage 


harmony. Musical examp! 
soprano, alto, tenor, and bass WHO BROKE MY DOLLY?—Scher. 
B 


Ser) 


Scarmolin. (T. Presser) 


ire easy, only three basic chords are in Marks) 
ON THE PASSION OF CHRIST David H troduced 

Willams. (H. W. Gray Co 75) For Lent of HIGHLIGHTS OF FAMITIAR MUSIC T TRUMPET MARCH—Wrieht. (Century) 
Holy Week, a cantata of medium difficulty for Presser) 73 melodies in easy form 


mixed voices, with soprano, tenor and baritone 
ranged by Denes Agav 


solos) The three parts include the Last Supper e Grade 2 
the Hetrayal, the Crucifixion. Approximate time INTERMEDIATE PIANIST’S DIGEST. (I 


of performance, 40 minutes BK. Marks) 150 excerpts taken from great FINGER TRICKS—Oldenburg. (T. Presser) 
; masterworks for the piano. Study material 
REQUIEM—Mozart. (C_ F. Peters Corp., Vo which presents technical problems for the ICE CREAM WAGON-—Burnam. (€ F 
cal score 1,00; full orchestra score, 15.00: set of student to master under the direction 
orchestra parts 4.50) The original edition newly 
in experienced teacher, Examples used ; INDIAN SUMMER--Dunga (O. Ditson) 
available, with Latin and German words taken from compositions of grade 3 I ingan itsor 
5 LITTLE INVENTION—Keen. (C. Fischer) 


INA’S BEST MADE EASIER FOR MOONLIGHT ENCHANTMENT Giovan 
(E. B. Marks) Malaeuena La ni, (€ Fischer) 
unison portions for norm & 


and = othe ur Lecuona 

Way PLEADING—Hoskins. (T. Presser) 
would make y even small 


which have been simplified for 
cote gerade 3 and 4  SPARKLING  FIREFLIES—Fichandler. (7 
-ERSICHETTI, VINCEN ikan-Vo Presser) 
Publishing fo 100) An of SWINGING —Fichandler Presser) 
medium diffic ulty, with A IWELVE DAYS OF CHRISTMAS. (¢ 


fy ct € y b 
Im str ile) ma be teaching u Summy) 
shown durirt the ging in’ «tective 


and easy presentation MAKING MUSIC Book 2 WHISTLING COWBOY-—Garrow. (Bost 
Reviewed by Gladys M. Bell Fredrich (Pro-Art) Piano ou Music} 


Summy) 


SING FORTH HIS PRAISES-—Durocher 
A Hotitman Co 1.25) Moderately easy 
interesting is this r cantata tor SATB 
are short and can b in unser ind 
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rour rovide tor maximum student teaches 
tior The melody in most instances 
al 
fie ny either the | 
resses 
witt 
Book 
RELAX AN 0) 
urd =(Boston 
com ation ta 
nip and nel and 
4 f the wide i 1.2 
tw three ind f Sum 
1 
chantu folk oer. 1:08 
ticularly ap; 
ro 
IUNI 1s 
(T. Presse 
Alt ind 
caretully 1.4 
hords fo 
SING Al 
catlos 1.00 
all 
3 
> 
le 
3° 
ay 
w 
35 
3 
45 
3 
10 
4 li 
4 
x0 
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Grade 3 

King. (T. Presser) 
DANCE TUNE—McKinney, Fischer) 
FAST FINGERS—Oldenburg. (T. Presser) 
IMPROVISATION—Wigham. (O. Ditson) 
MISTY VALLEY—Yorke. (Robbins) 
STARLIGHT WALTZ—Gillock 


Summy) 


WALKING 


BALLET CLASS 


Osborne. (T. Presser) 
Grade 4 

Green. (Robbins) 

LAND OF ISRAEL-—-Brodsky. (1 


BULLFIGHTER 

IN THEI 
Presser.) 

TARA’S 
ick) 


THEME-—-Steiner-Freeman. (Rem 
Grode 5 
KLASSISCHE SONATEN—Herrmann 
(Schott) No Price Given 
rWO FAVORITE SONATAS. (C. F. Sum- 
my) Sonata in C- Mozart, Sonata (Moon 
light) Beethoven 


Ensomble Music 


BROWN EYED DOLLY—Hoyner. (O, Dit 


son) 
COUNTRY FAIR 
gel) 
EBB-TIDE— Meckur 
HOLIDAY BELLS—Procter. (Elkan-Vogel) 
MERRY TUNE Young. (Boston) 35 
FOUR FOR TWO—Charkovsky (« F 


Summy) 


(Elkan-Vo 


Oldenburg 


(Robbins) 


1.00 
Reviewed by B, Dorrell Ward 


Band Selections 


BATTLE HYMN OF THE REPUBLIC 
Howe and Stetfe-Baron: (¢ I Summy, Full 
Band, 3.00; Sym Band 1.50) This mew ar 
rangement of Julia Ward Howe's stirring song 
fixed Chorus and Band, or with audience 
festival number. Not dif 


is for 
participation. fine 
ficult 


BLUEJACKETS ON PARADI 
Leidzen (Robbins Full Band 
Band, 4.50) This unusual march is based on 
the Sailors’ Hornpipe A fine Concert March 
in alla breve and 6/8 time, Moderately difficult 


BURLESQUE—Shostakovich-Cailliet, (1 Pres 
ser Full Band, 7.50 Sym Band 10.00) A 
number in Allegro tempo based on themes from 

Symphony No. 9,"" Ist movement. Fairly dif 
ficult 


CAMPUS POLKA—Klein. (Remick. Set (¢ 
B, 4.50) A rollicking, syncopated num 
medium grade. Piccolo has a featured 

bells are also used effectively, A fine 


light program number 


CUBAN FANTASY—Kepner. (€ F. Summy 
Full Band, 9.00; Sym. Band, 12.50) An Attractive 
thythmic Latin American number which was 
given an enthusiastic reception when it was 
played by the United States Air Force Band at 
the Mid-West Band Clini The Suite includes 

Native Dance The Sea” and ‘‘Havana Ter 
race A splendid number for a Class A or B 
band 


ESPANA 
Marks. Full 
thythmic characteristic 


rangement by Robert Cray 


LOS PICADORES. Overture—Caneva 
Set A. 9.00: Set B. 7.50 Set € 
with Full Scores) Characteristic 
and rhythms make this an attractive contest 
concert or festival number. It has nice variety 
in style and treatment. An easy Class C number 


MELODIC CARAVAN—McHugh-Yoder. (Rob 
bins. Full Band. 8.00; Sym. Band, 12.00) Five 
of Jimmy McHugh’'s outstanding songs in a 
colorful modern setting by Paul Yoder In 
cluded are I Feel A Song Comin’ On “I'm 
in the Mood for Love It's a Most Unusual 
Day Don't Blame Me and Cuban Love 
Song A ‘‘sure-tire number for your concert 
program 


MISTER (Ef H 
Morris. Full Band, 1.50) A fine Paul Yoder 
arrangement of a tunetul popular hit.” 


PRELUDE AND RONDO from 
Band Tuthill. (C. F. Summy. Full 
Condensed Score 8.00; Full Band with Con 
densed and Full Score, 10.50; Sym. Band with 
Condensed Score, 11.25; Sym. Band with Con 
densed and ull Score 13.50) This number 
which was awarded the Columbia University 
Prize of 1947, uses effectively the full scope of 


Goldman 
4.00; Sym 


CANI—Marquina-Cray B 
Band, 5.00; Syn. Band, 7.50) A 
Doble in a fine ar 
Medium difficult 


(Rem 
6.00, 
Spanish style 


Suite tor 
Band and 


the modern symphonic band. The variety in style 
and treatment should make this music attractive 
to Class A and B bands 


SIR LANCELOT, Overture-Ryberg. (Witmark. 
Set A, 12.00; Set B, 10.00, Set C, 8.00, all with 
Full Score) An exceptionally attractive and wel 
developed overture of C to B grade. It has an 
interesting melodic line and introduces some 
bright, unusual tonalities. Splendid for concert, 
contest or festival 


STARS AND STRIPES FOREVER, March 
Sousa-Cailliet, (John Church. Full Band, 1.50; 
Sym Band, 2.50) This new arrangement 
is based on the original and includes interesting 
and effective interpolations for flutes and oboes 
the first time through the trio 


STUDENT PRIN C E—Romberg-Schoenfeld. 
(Harms. Set A, 12 , Set B, 10.00; Piano-Vocal 
Score, SATB 4 , .50; Choral Parts Only, 
SATB, H-2084 A tour-part mixed voice 
choral setting of music from the ‘‘Student 
Prince." An outstanding number for chorus and 
band, Medium grade. 


Accordion. 
HARMS HITS THROUGH’ THEI 
MADE EASY FOR ACCORDION, Book 2 
Arr. Deiro. (Harms. 1.00) Ten standard ‘‘hits’’ 
including words. Some of the songs are: “Begin 


the Beguine.”’ “Dancing in the Dark,’’ “Don't 
Fence Me In'’ and “Rose Marie 


I NEED YOU NOW- Arr. Deiro 
40) An easy arrangement with lyrics 
IF I GIVE MY HEART TO YOU-—Arr. 
Deiro. (Miller 40) An easy arrangement with 
lyrics 

La CUMPARSIT A— Rodriguez-Arcari (T. 
Presser 1.50) For accordion band Medium 
grade 

LIEBESTRAU M— Liszt-Arcari (T 
1.50) For accordion band. Medium grade. 
STARS AND STRIPES FOREVER 


Arcarit. (T. Presser » 00) For accordion 
Moderately difficult 


Recorder 


ENGLISH DUETS—Arr. Bennett. (Schott. No 
price given) Music from the 17th and 18th cen 
turies tor descant and treble recorders. Moder 
ately easy 

NINE PIECES—-Purcell-Salkeld 
price given) f descant and treble recorders and 
piano, or devant, treble and tenor recorders 
with piano (4! |b.) Moderately easy 

»4 EASY AN PROGRESSIVE DUETS FOR 
DESCANT REC OKDERS—Hunter, (Schott. No 


price given) 


Wind. Instrument 
Soloa 


AMPHITRYON—Purcell-Edmunds 
1.50) For Clarinet and Piano interesting num 
different styles from incidental music 
composed for ‘‘Amphitryon’’ and other plays 


BIRTH OF THE BLUES—Henderson-Sears 
(Harms. Each, .60) For Clarinet and Alto Saxo 
phone solo, Medium grade 


YEARS 


(Miller 


Presser. 


Sousa- 
band 


(Schott, No 


(Row. 


bers in 


BLUES from “An American in Paris 
win-Sears. (New World, Bach 75) 
Alto Saxophone Bo Clarinet 
Trombone. Medium grade 


PASTORALI CONCERTO.- -Stratton (No 
vello. No price given) For Obve (or Viola) and 
Strings. Advanced grade 

PRELUDE— Kesnar (Cundy-Bettoney 1.00) 
For Tuba and Piano. A medium grade solo in 
moderate tempo 

ROMANY CAPRICE W ebber (1 
Fach, 1.00) Contrasting gypsy-style music 
im grade. For Clarinet and Flute solos 


Methods and Exorcisos 


MELODIC EXERCISES 
Zachert. (Schott. No price 
medium difficult grade 


TUNE A DAY FOR’ FRENCH 
Herfurth-Miller (Boston Musi« 1.00; 
splendid addition to this popular 
methods 


Gersh 
Solos for 
Trumpet and 


Presser 


Medi 


FOR THI 


given) 


FLUTE 
Medium to 


HORN 
Another 
series of 


Reviewed by R. K. Cummings 


SONATA—Harold Shapero (Southern Music 
Publishing Co., 2.75). unique display of 
rhythmic functions characterizes this Composition 
tor violin and piano, 


Viola 


CANTABILE RITMICO—George 
(Peer International Corporation, 1.25). 
piano accompaniment. The rhythmic 
intriguing 

SERENADE—Jerzy Fitelberg (Southern Music 
Publishing Co., 1.60). Mr, Fitelberg has made 
this solo available tor either viola or violin. 
Both parts are included with the piano accom- 
paniment 


Barati 
There is 
scheme is 


Guitar Duo 


MUSIC PROM THE TIME OF 
Arranged for Two Guitars by C, C. Easley (As 
sociated Music Publishers, — Inc Price not 
shown). The arranger recommends that the two 
guitar players exchange parts at each repeat 
to provide variety in color 


String. Quartet 


tional Corp., 


PURCELL— 


Carlos Surinach (Peer Interna 
Score and parts 6.50), It is good 
to see the parts with the complete score in 
cluded in order that the players may make a 
careful study of the music before and during 
rehearsals. The instrumentation for this quartet is 
violin, viola, cello, and piano, and as such, is 
known aS piano quartet The quartet has 
some difficulties but they are primarily prob- 
lems of rhythm. It is vigorous and retreshing. 


STRING QUARTET No. 2-—-Charles E. Ives 
(Peer International Corp., Score and parts 6.00). 
After titty years, the music of Charles Ives comes 
to life. The genms of an American composer is 
coming to light through a number otf recent 
publications. It is too bad that this activity did 
not take place before Mr. Ives’ death. The move- 
ments of the quartet are entitled: Discussions, 
Arguments, and The Call of the Mountains 


Miniat 
Orchestra Score 


SYMPHONY No 
(Southern Musi 


2 in Bh Major—Mendelssohna 

Publishing Co., 2.00) This 

than the regular orchestra score, but 

larger than the average miniature 

that reason it can be used tor either 

conducting purposes, There is con- 

tained in it a piano arrangement by Anis Fulei 
han 


Onchestra 


BLOSSOM TIME SELECTION—Donnelly, 
Romberg, and arranged by Merle J. Isaac (Leo 
Feist, Inc Piano conductor 1.25) This very 
melodious number has been excellently arranged 


DANCING IN THE DARK--Schwarts and 
Dietz (Harts, Inc Piano conductor 4% 
minutes. The arrangement is by C. Paul Her 
furth 


EMBRACEABLE YOU 
ranged by Herfurth (New 
Piano conductor 85). 3Yq minutes 


LAURA Raksin, arranged by Alfred 
(Robbins Music Cory Piano conductor 
Arranged tor school orchestras 


MY OWN AMERICA -Allie Wrubel, and ar 
ranwed by Merle J. Isaac, Mixed chorus arrange 
ment by Hugo Frey (Robbins Music Corp., 
Piano conductor 1.00). Here is a good ouanibes 
that will help engender patriotism 


SCHERZO 


Ives (Peer 


Gershwin, and ar- 
World Music Corp., 


Ric key 
1.00) 


(Over the Pavements)—Charles E 
International Corp, Full score and 
set of parts, 4.10). The number is for chamber 
orchestra and includes the following parts: Bas- 
soon or Saxophone, By Trumpet, Ist Trombone, 
2nd Trombone jrd Trombone, Bh Clarinet, 
Piccolo, Percussion, and Piano 


TAMBOO 
Inc Piano 
with a Samba tempo 

Reviewed by Sylvan D 


(Mills 


etlective 


Music, 
piece 


Cavez 
75) An 


Francisco 
conductor 


Ward 
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VOLUME INDEX 


EDUCATIONAL MUSIC MAGAZINE 
ANNUAL CLASSIFIED INDEX, 1954-55, Volume XXXIV. Nos. 1-4. SAVE FOR REFERENCE. 
below the Initial Letter of Month, and page, on which it will be found: as, S—"“September-October,”” N—“November- 


December,” J— January-February,” M—"“March-April.” For exampl: 3 four in Jan.-Feb. issue, page 3. 


Index By Department And Title Index By Author 


OF INTEREST TO EVERYONE 
Beattie, John W Start Where They Are 


Best, Florence ¢ Have Fun With Music 8-55, N-39, J-39, 


Aesthetic Vunction of Man, The Frank C. Wegener N-8 
Ah Music Is Bernice Kennedy S$-4A2 
Anniversaries and Opportunities Horace M. Hutchison M-31 Boileau, Helen Houston Musical Interlude 

Change Thet Bulletin Board Robert Hull J-18 Borg, Robert I What Shall 1 Do Nou 


Dear Colleague or “The Waggeing of Tails Boyd, Mildred Jean Essential oval Singing (Poem) 


Chester G. Osborn N-: Bray, Bruce "Music (IS) for Every Child” 
Flannelgraph Fun Hazel Ward Hoffman 


General Music Program in the High School, The Margaret Rack 
Have Fun With Musi hi eC. Best §-55, N-39, J-39 
Mental Hygiene and Musi Martha E. Ream 
Music for Deaf and Hard of Hearing Children Madeline A. Pucei 
Music {IS} tor Every Child ‘ Bruce Bray Hoffman, Mary Why Do You Give Concert 


Dragon, Rosaline Building a Band (Picture Story) 
Gehrkens, Karl Wilson Page or Two of Opinion 
Harvey, Richard Beware of Voice Teachers 
Hoffman, Hazel Ward Flanneleraph Fun 


Music Workshoy Jean H. Miller Hull, Robert Change That Bulletin Board 

Musical Interluce elen Houston Boileau 5 Hutchison, Horace M Inniversaries and Opportuniti 
\ Our Forefathers’ Favorite System Robert W. John John, Robert W Our Fovefathers’ Favorite System 
Page or Two of Opinion, A ison Gehrken Jones, Arnold Why an Operetta? 
Pre-College Training obert E. Nye 
Self-Improvement ictor W eidensee 
sound Control and the Rehearsal Room Wilbur |. Peterson 
Start Where They Are lohn W. Beattic 
Television and Music Education Howard W hit 


Jones, Edwin W v You Keep Your Band Interested ? 
Emotion, Enemy of Ennui 
fwaken! Analyze!! Adjust!!! 
Early Bird Builds the Band, T/ 


Kendel, John ¢ Te T eacher-T raines 
To the Peacher-Trainers John C. Kendel 


: raining Conductors tor School and College Karl D. Van Hoesen y Kennedy, Bernice f Music I 


Travel for Inspiration D. Sterling Wheelwright 2: Miller, Jean H Music Workshop 

What Price Retirement Catharine E. Strouse 2 Mitchell, Max New Band Trend, A 

Why Do You Give Concert Mary Hoffman ‘ Molnar, John W "Teacher, Producer and Bookkeeper" 
Transposing the Viola Part 


VOCAL DEPARTMENT 


Norton, William W Choir Festivals in California 
Analyze!! Adjust!'' Edwin W’. Jones Nye, Robert Pre-College Training 
Keware of Teachers Richard Harve) Chester 
Cherub Choir, The Lloyd Frederick Sunderman Tails” 
“dis 
Choir Festivals in Californ William Norton , 
; Ostransky, Leroy Short Course in the History of Ja 
Choral Incubator, The Paul Pimsleur the Sel 
earman artha Citizenship and ti ool Chon 
Citizenship and the School Chou Martha Pearman 
Alte N tov the 
Emotion. Enemy of Enaui Edwin W’. Jones N-2 Pelz, William ew Horizons for the Ukulel 
trol th tal Room 
Essentials for Choral Singing (Poem) Mildred Jean Boyd Peterson, Wilbur J Sound Control and the Rehearsal Room 
Science, Singers, and Sense Russell Widoe Pimsleur, Paul Choral Incubator, The 
Teacher, Producer and Bookkeeper John W. Molnar Puca, Madeline A Music for Deaf and Hard of Hearing Children 
What Shall | Do Now Robert L. Borg Racko, Margaret General Music Program in the Hieh School, The 
Why an Operetta trnold Jones Ream, Martha | Mental Hygiene and Music 
a Sagul, Edith A Elementary Orchestva Organi 
INSTRUMENTAL DEPARTMENT 
Strouse, Catharine | What Price Retirement? 
‘ ra Ban saline Dragon 
Building a Band Rosaline Dragon Sunderman, Lloyd Frederick Cheruh Choir, The 
Can You Keep Your Band Interested Edwin W ones ¥ 
i J Van Hoesen, Karl D Training Conductors for Sel 
Early Bird Builds the Band, The Edwin W’, Jones wel “ 
‘aln, George undamentals of Musical Interpretation 
Elementary Orchestra Organization Edith A. Saegul 


Wegener, Frank ¢ Aesthetic Function of Man, T/ 


un 


Fundamentals of Musial Interpretation G ree VW 


New Band Trend, A Max Mitchell Weidensee, Victor Self-Improvement 


New Horizons tor the Ukulele William Pel } Wheelwright, D. Sterling Travel for Inspiration 
Short Course in the History of Jazz, A trans I White, Howacd Television and Music Education 


INS Posing the Viola Part Widoe. Russell Screme Singer md Sens 
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ow'd you do? Why gee, fella, she thinks 
you did just powerfully wonderful. And 
besides, she wasn’t listening real close. 
She was counting those freckles. And thinking 
about talent. How so often it’s the special gift 
of some kid whose only wealth is the gold in his 
hair. And that approving smile? If you could 
read lips like you read your notes you'd know 
this smile is very special — something reserved 
for a talented kid with summer-beaten shoes and 
a patch on the knee. Miss Smith you see knows 
some about patches, too. Most of her gold is in 
her heart. 


* Educational Music Bureau, Inc Vocal music for choruses, operetias and cantatas « Text books and literature « Band and 


'* orchestra music « Instrumental solo and ensemble music « Instrumental methods « A com- 


30 £—. ADAMS STREET , CHICAGO 3, ILL. plete stock of equipment, supplies and teaching aids for every phase of music education. 
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A SINGING SCHOOL 

Today’s classroom-tested basic music 
series. Eight graded books; two com- 
bination books. Ten RCA Victor record 
albums. New editions now available for 
books two, three, and four. Special teach- 
ing aids, including new piano book, Songs 
to Play by Charlotte DuBois, to help the 
classroom teacher acquire greater key- 
board facility. 


SCHOOL MUSIC HANDBOOK 

Dykema and Cundiff. The final authority 
on music education methods and philos- 
ophy. Newly revised and greatly enlarged. 
692 pages; more than 200 pictures. $5.00 


MUSIC THROUGHOUT THE WORLD 

Cotton and Bradburn. High school text. 
... “There is no finer textbook on music 
appreciation than this delightful publica- 
tion.” (The Book Exchange, London) 
Illus. $3.32 


SEEING WHAT WE SING 

Marion S. Egbert. Class book to help chil- 
dren understand music fundamentals 
through keyboard experience in the sing- 
ing program. $1.00 


ADVENTURES IN SINGING 
Leavitt, Kilduff, and Freeman, A new kind 
of assembly book for grade schools. Songs 
for enjoyment and common repertoire, 
ranged right for young voices. Paper, 
$1.28; hard cover, $1.76 


TEN AMERICAN SONGS 

Gladys Pitcher. Distinctive new arrange- 
ments (S.S.A.) of characteristic American 
music; some with action features. $1.00 


See These Timely 


BIRCHARD 
PUBLICATIONS 


at the Six Divisional MEN.C. Conferences 


THE BOW STREET BOOKS 

Katherine K. Davis. Yor 5.5.A.: Fine rep- 
ertoire for girls’ glee clubs. $1.00... For 
S.A.B.: program songs for teen-agers. $1.00 


BIRCHARD CHORAL COLLECTIONS 

Hoppin and Vandevere. No. 1, for T.T.- 
B.B., real men’s music for male chorus. 
$1.00 ... For T.B.B., forty-five repertoire 
songs for three-part male voices. $1.00 


JUNIOR CHOIR ANTHEMS 

David H., Williams. Eighteen practical an- 
thems, melodic in style and of uniformly 
high quality, for junior church choir. $0.85 


ROUND AND ROUND AND ROUND THEY GO 
Oliver Daniel. The most delightful book 
of rounds ever published. Ninety-nine in 
all. Sing them; have fun. Illus. $1.00 


MAGNIFICAT IN C 

Johann Pachelbel. Many outstanding 
school and college choirs have sung this 
brilliant and grateful work by Bach's 
early contemporary. $1.00 


LINCOLN LYRICS 

George Frederick McKay. A_ beautiful 
choral setting of the poems by Edwin 
Markham. Music of originality, vigor, and 
charm. $1.50. (chorus parts, $0.75) 


JUNIOR STRING CHOIR 

Francis Findlay. Attractive, easy material. 
Flexibly arranged for small ensemble, 
string quartet, or full string orchestra. 
Score, $2.00; parts each, $0.60 


Dublishers of Music and Jext Books 


285 COLUMBUS AVE., BOSTON 16, MASSACHUSETTS 
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